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Review of August Portiolio 





Phe Floral lextural and 
promised well 
A. J.A.’s pleasantly 
“Transient Beauty”™’. The angle of the 
of notice in view of the tendency, seen in most prints 


Porttoho 
leading off 


composed 


Decorative 
start by 


from the with 


very arrangement 
stem 1s worthy 
f flowers, towards an upright stance regardless of the 
type ot 
irrangement 


bloom; in this instance, the balance ot the 
isa whole has t ech) Care fully consicde red 
Note the upward thrust of the main stem coming trom 
the bottom-right have the 
tHhower successfully tilling the otherwise vacant bottom- 
left space tt 
function 
blooms leave the main stem at just the 
omplete the 
R.M.K.’s “Growth and Decay” 


It is one of those sult 


orner; then we 


whilst the second bloom performs a similar 
upper-right Finally, 


right angles to 


in the both 


corner, 


composition 


interests me greatly 


jects often encountered during 


yushland rambles, something often seen and perhaps 

graphed 
In this case, the subject matter has been well seen and 
photographed but 


often commented u yet one seldom photo 
generally speaking, it is the careful 
trimming that is mainly responsible for the print’s full 
legree of appeal. Many a photographer would have 
ncluded most or all of the rotting tree stump but here 
the author merely included just enough to provide a 
group of lines that would lead the eye to the centre of 
nterest, the fern leaves. The lighting was also in favour 


of the cameraman for it was soft in type and its source 
was sufficiently close to the horizon to permit of those 
necessary to surround 
the ferns and thus throw them into relief 

I feel that E.G.C..’s “Wild Briar Rose’ 


he textural and decorative categories 


ow-toned shadows which are 


* fits into both 
a happy state 
f affairs that is seldom encountered. We 
with the softly-tlowing curve of the 
lecoratively towards the post 
strong textural interest. Little more 
than to emphasise the point that it contributes a very 
worthwhile print quite 
matter 


commence 
briar as it 
rails with 
can be said other 


and 


trom unpretentious subject 
seems to lack to that 
eeling of intense sharpness usually noticed when one 


N.K.L.’s “*Nature’s 


Splendour” offers a pleasantly-arranged grouping that 


Though it a certain degree 


looks at carnations of this type, 
could hardly fail to please the most critical observer 
I like the 
blooms have been more than successfully portrayed ; 
admire the photo- 
grapher’s thoughttulness in selecting one single blossom 
double one that little offshoot 
a masterly touch 


manner tn which the delicate tones of these 


considered as a composition, I 


ind a from the 
entral stalk was 

Realism plus simplicity are the main points in the 
M.M.’s “‘“Autumn Beauty”. Note the 


imple placing of a single bloom, and observe how it 


resentation of 


ies just as one would normally place it on a flat surface 
Secondly, note the admirable control of the lighting 

cleverly brings out the well-known 
haracteristics of this type of dahlia. Last, but not least 
ook at the background—1is it not a pleasant change? 
Instead of the usual plain background in high or low 
" 


vhich various 


one there has been 


that 


vere introduced 
blend 


wrangement most satisfying. It goes 


certain slight 


ncidentals inobtrusively 
nake the 


vyithout saying that 


together and 
whole 
he original print was even more 
i than its reproduction: it was 
rint possessing unusual charn 

I am very keen on W.F.S.’s “Mendelssohn 
No. 6” (though I must admit that I cannot quite set 


association of ideas between the 


{ Jpus b. 


musical title and 
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J.M.1 


By KARRADJI 


the Oriental decorative theme of the picture itself 

Perhaps that was only to be expected in view of my 
many appreciative references to Oriental prints and 
paintings. The flower portrayed, unless I am very 
much mistaken, is the clematis which is very decorative 
at any time and ts here portrayed most effectively in 
its natural decorative slope 
is the 


Another noteworthy touct 
treatment of the background; 
have the 


once again we 
very slight departure from the flat back- 
ground, a feat which has 
faintest of diffused 
succeeded admirably. One element 
to a slight degree that is the insignificance of 
the Oriental signature normally much 
more prominently featured and form a very definite 
part of the arrangement. In this instance, I should 
have liked to see the lettering commence immediately 
below the leaf tip and made perhaps double its 
present size 

K.M.’s “Solar-Myth” is one that has been in the 
editorial files for quite some time awaiting just the 
right company for its harmonious inclusion and I must 
say that it has been included in the 
portfolio. One feels that it is a quite natural arrange- 
ment; the could not have been bettered. As 
for the moon shape, this has 
cellently 


been achieved by the 
that has 


disturbs me 


shadows—an idea 


these are 


ably present 
balance 
been dubbed-in ex 
Most similar attempts are usually so very 
obvious. Before leaving this print note that the choice 
of the 


the success of the 


vine selected contributes a great deal towards 


print as does the very careful 
toimming 


There are so many good and interesting points in 
that it is hard to deal wrth 
perhaps we 


much-abused 


s “Sea Garland’”’, 
individually compromise 
that “documentary”. It 
is certainly unchallenged in its sharpness and presen- 
tation of detail—and that seems to me essential when it 
comes to something so well and familiarly known as 
seaweed Moreover, it is sauustactory as a composiuon, 
deriving a degree of strength from the various down- 
ward-leading lines of the piles and strands as well as 
from the firm dark base of the water 
relieved by harmonious seaweed detail 
outstanding print of its type 


them 
and use 


could 
word 


itself which is 
Altogether an 


The remarks which I applied to the author’s previous 
print on page 474 might well be applied to the second 
presentation, “The Giant Sloughs His Coat” (R.M.K. 
Here is indeed a photographer who has the happy 
knack of making his photographic opportunities in- 
stead of waiting to have them thrust upon him. In 
works of this type success depends entirely on instinct 
one must know just what are the possibilities of a given 
subject and how much should be included for pictorial 
SUCCESS 

While appreciating S.P.H.’s ““Nature Study’’ to its 
fullest extent I feel that little was gained by the in- 
butterfly —the arrangement would have 

interesting one without it: 
hardly 
environment. Perhaps it is the 
pose ot the butterfly that is the 
tending to contrast with the 


clusion of the 
been quite an moreover, 


the shadows in the background suggest an 


outdoor downward 
factor 
daintiness of the blooms 
Another element which might have 
the moment of 


disturbing 


been noticed at 
Xposure 1s that long flat leaf running 
parallel to the top edge of the print 





here is no doubt that na ofter ’ ted more 
I} t 1 mor 
the photographer! at) any il \ f interest 
Design”’ does give us proof , exception, for 
which those branches lead down { t what to 
to curve gracefully around a | ht ripples 
bottom of the frame. Of course, the pr [ eveloping 
credit must go to that central bra I ‘ } our 
decided to turn upwards at ex cut the tona 
The photographer has manag I n n. Once 
cellently. The sky tone is just ‘ f $s us that 
flowers and leaves ; their shad | t mos 
while, at the same time 
soft clouds in the 
bottom-left_ corner preciaun 
D.M 


ts natural 


I hope I am not doi 
say that he could hard 
de« ided to photograph 


therwis 
t 7" rl 
if tla i 


appear to be those of the } 


so conveniently arrange ther : é 
photographed Reference would | ‘ me time, the 
trimming which allowed t ral ft-seen effec 
wards and to stop with its leafy tips i ind feeling 
to provide just the right amour { lowed 
left; those light tones seen 

mass. Finally, a word of 

technique ; only too often 

as a jumbled silhouette but 

cleverly preserved a mice 


Masterpieces of Victoria yhy. 1840-1900 
FROM THE GI 


An exhibition of Victorian | t Robert Louis 
shown at the Victoria and Albert \lexandra, 
nection with the Festival of Britai r ind a long 
organised by the Arts 1 i special 
Mr. Helmut Gernshein mself rian domesti 
whose Beautiful Lond has ent 
by the Phaidon Press. Mr. and ; | ‘ted to 
selected and lent the exhibits fi nhs, begin- 
lecuon. This exhibition cor lalbot’s “Pencil 
important photographic displa f tration was 
of the Great Exhibition at the | | ore the 
don, 1851——and will afford a Another book 
to look back at the asto I n of ph to- 
century British photogray I t scription 

In 1851 photograpt va tury, to the 
sophical (scientific nstrume paper of 
as an independent 
shadowed by its scientif pec \ pparatus 
however, built up tu ‘ ‘ whict 
been engaged du 
aesthetic point 
largest photogr: 

a subject or 

Some space m 
devoted to the 

ject and will den 
recognised, that 
important disco 
duced by British 
photography 
leading the world 

Whilst some of the 
through reproducti 
masterpieces, Th 
prises 420 hanging } 
are several photographs 
of the negative,/ positive 
hitherto unknown portrait 
and Julia Margaret Can 
of fine portraits of tan 
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SIR JOHN F. W. HERSCHEL 
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ONE of the first ‘nelishmen who became interested in Fox Talbot i 

nvention of a way to make pictures by the action of light was Sir Johr - 

FW. Herschel, the famous astronomer As early as January 29 \ 

539 he wrote in his notel COR Experim "rit 1O13 Tried hyposul i] 

phite of soda to arrest action of light by washing away all the chlorid ‘ 

f stlver or other silvering salt: succeeds perfec tly In these words \ 

Herschel first described the process of fixing,” with the chemical nc \ 

nown as sodium thiosulphar His discovery made both Daguerre 5 Ny 

Talbot's techniques practical and has been used ever sin i] 

ot called his process ‘photogenic drawing Herschel sug gested ‘ 

better word would be ‘photography’; the world adopted it at \ 

He also coined the word negative and ‘positive , 

ir ‘ 

cess, Me Ea diction \ 

Vhat I have t op. Herschel 

am; but it | at lec the merit of being possible, and 


-ahizahle 
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Yousul Karsh Speaks... 





Distinguished Officers, Guests, Ladies and 


(sentlemen : 


I only wish that the feelings in my heart and 
the thoughts in my mind could be photo- 
graphed instead of issuing from my lips in 
halting words. You would then see clearly 
and in bright perspective my thanks for your 
invitation, my pleasure at your kindly re- 
ception, and my happiness to be in your good 
company. For apart from the bonds that join 
together that greatest of human institutions— 
the family—no sisterhood 
can cast a more powerful spell upon us than 
the brotherhood 
profession 


brotherhood and 


and sisterhood of a great 

And so I am glad to be in this vast room 
with you. We speak the same language. We 
like fiddling with the same gadgets. And that, 
too, makes a sense of comradeship. We are all 
willing slaves to the same mistress—photo- 
graphy. But thank heaven we are not machine- 
made in mass production; we are individuals 
who have come to photography in our own 
ways, along our own paths. Yet however much 
our methods differ in reaching our goal, we 
are the same in many things—in our delight 
in beautiful and true things, and in our desires 
to make permanent the fascination of a face 
full of character, the swift event that is gone 


in a moment 


I hope I am not giving you the impression 
that I am going to preach a sermon, because 
no church could be broad enough to admit me 
Besides, I would look 


as its temporary 
like the devil in 


pastor 

a pulpit 
In this great classroom we are all students 

together. As ‘The 


university is where one learns to ask the right 


someone once said, best 
questions and to seek the right answers.”” We 
can all learn from each other’s experience, 
frankly given and, | hope, modestly assessed 

First, I should like to express my admiration 


for the men who have been responsible for 


a worthwhile and successful 
Harold Waltz 


establishing, in 


organizing such 


convention—Paul Gittings, 


Lawrence Inman—and for 


co-operation with the other hard-working 


members of the various committees, such a 


fine idea of leadership 
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Photographers’ Association of 
America National Convention, 


New York City, July 6, 1951 


For the last few days, and again tomorrow, 
some of the outstanding personalities in the 
photographic profession have given and will 
give fine talks and demonstrations on thet 
own specialised part of photography—this out 
of their great fund of experience and thei 
sincere desire to see our profession grow stil 
more in dignity and recognition 

All of us have admired the exquisite photo- 
graphs of John Rawlings, the imaginative 
work of Philippe Halsman, the technical 
such men as 
Dravneek, Walter 


Scott Shinn, Adolf Fassbender and others, and 


knowledge and erudition of 


Maurice Tabard, Henry 
if the truth were told, many of us would very 
much like to be all the great photographers 
rolled think that 
gamation is only possible in a menagerie. Let 


into one. | sort of amal- 
me explain. I expect you all know this story 


the “Walk 


gentlemen, walk up,” 


ladies and 
the barker 


species of wild 


about circus : up, 
shouted 
“Here we have eighteen 
animals all living together in perfect harmony 
in the same cage. I beg your pardon, the other 
seventeen are now inside the lion.” 

Tonight, though, I think we have no lions 
here, and if we have, they must be suffering 
from acute indigestion. 

Because we are all individuals, little by 
little, each of us becomes conscious of a more 
or less spe ialised field of endeavour. Some- 
times one becomes a specialist by choice and 
design, sometimes through force of circum 
stances. I feel the only thing that really matters 


is that we must be true to ourselves. 


It is fine to admire someone else’s work, but 
finer still to develop one’s own style, because, 
in the final analysis, being your own self, 
instead of even the most perfect of imitators, 
is the key to ultimate recognition. Of course, 
one’s own style is a process of evolution. One 
does not mature photographically all at once 
It can be a tedious and Jong process until one 


finally finds himself 





A friend of mine defined “luck a i photographs 
meeting of opportunity and preparat the stage, and 


the same street corner.’ ters in play. 


me ; nd charming 
There Is no doubt that an elem« nt ; 


has entered into the making of m 
all, of us. But the luck only holds out if o Canada. The 
backed up by continuous hard and thou By the ird went the 


lens wink 


work. [} ' more gover- 
nanting debs 
e of Wales 


e the young 


I will confess to my own 
tunate enough to study with John H. | 
of Boston, who, like myself, was 


the general, 
1 with the 
and = and 


and who, like my parents and 
wandering by a massacre. So he took 1 


his wing. He was a master tech: 
drilled me in all the various pl 7 

processes such as gum arabic | War made a 
platinum, bromoil, carbon and oil ible hell.”’ 
It was a strict training, for Garo m I vn reactions 
that one only became an artist in ph et vy dignity in 
the day technical details and chem , ution on my 
cesses had become second nature c portraits be- 


| 
make them 
When it came to the interpretatio1 


a personality or a scene, Garo did 

I now consider one easy lesson. One d Ul , crusader 
showed me (as he was lookine throu ne ‘ nd because 
window) an abstract design. I could 1 ( tured, I made up 
into it what he did. He looked at mi tell, as best I 
ingly and said, ‘Strange, you have thi hotography 


cobour eyes as I have.” ““Yes,”’ I replied a. ae aN 


, ( re the bac 
they don’t see the same things " vad 
t amera re- 


“Bravo,” said he, “I have h pes | f t If ] 


sce 


don’t want them to see the same ness—well. 


mine do.” 


te 
So early | learned the m he meeting 
lessons—that we do not always ] ersonalities, 
interpretation on the same ve Prime 
but that one must be true ti . | friend 
feelings. yped to 
One other great piece of luck came deeds: ild With 
reached Ottawa as a young man ame < hiang 
three. I became interested in tn t ton Chur 
Theatre Group, probably beca idents 
was, at that time, one of its shir = M the 
was amazed to see what a ( true. I did 
could do with lights. It was to me ith, but 
| tell it 


to tell 


revelation. For, where 
mostly in the use of daylig 
I began to realise what c 
with artificial lighting 

and intriguing, but don’t imagine nd avery 
moment that my thinking w 7 r | came 
at once; but from then on I | 7 1ote my 
and evolving. For quite a hi | ne. I said 
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the sitting lasted less than five minutes. Then 
I dashed upstairs to the darkroom, and closed 
myself in. The had 
public holiday, so only the two of us were 
there. Hours passed (at least it seemed that 
way) and, when in a strangled voice I called 
Solange, she dashed up to see the wet negative 
I had in my hands. We looked. I placed the 
negative back in the tank and we hugged 
each other. He was the British Lion at his 
best—resolute unafraid. My 
Lion had come into being. Since that day (or 


day been declared a 


and Roaring 
more truthfully, after my trip to war-torn 
1943 
world photographing many famous people. 
great at present, 
but because I sincerely feel that they are the 
backbone of the world’s history. 


Britain in I have roamed around the 


Not only because they are 


that I little 
phrase here that might in some way help 
to achieve their desires in 
photography. Who it will be, I not, 
and probably will never know. | will admit 
to being intense and tense and that I have a 
debt to Western society, to the United States, 
and, of course, to the land which adopted me 
so completely, Canada 


My desire is may say one 


those who wish 
know 


I am suce my colleagues will understand 
and forgive me if I say that it is not for them 
that I am speaking tonight, but to the young 
ones here, who are just on the first rung of 
What I 


become an individual photographer 


the ladder consider the essential to 
whether 
it is portraiture, fashion, commercial, news 

first, just be honest. No matter how much you 
idmire this or that photographer, be true to 
our own feelings; don’t be a copyist. Your 
own interpretation will be fresher and truer, 
just because it is your own. If you are doing 
mostly portrait work, I feel that the moment 
you approach the subject with doubt in you 


mind, you defeat your own purpose. 


Another thing I have found is you cannot 
deputise quality of work to anyone, for the 
make 
pictures requires your vigilant supervision 


spirit which drove you to certain 


throughout. | still develop most of my work 
or give definite instructions about it) and 
still make the first print—or it is made by 


my technician under my supervision. 


There is one thing to keep in mind, and 
this is a confession on my part. Often under 
pressure, and after a great deal of overwork, 


you are asked to carry out just one more 


~ 
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assignment. If you decide to say yes, you must 
never make it known to the sitter, by word or 
gesture, that you are doing it in spite of your 
being fatigued. If the gets a slight 
inkling of your fatigue, the result will be the 


sitter 


same as yawning in the face of your beloved 
when she asks you to marry her. 


One should not think that inspiration comes 
only from great people. Certainly it has not 
been true in my case for interesting per- 
sonalties come from all walks of life. I re- 
member when a dear but not so pretty gir! 
was getting married to a little sergeant in 
the Canadian army and the _ pre-nuptia! 
portrait was going to mean a great deal in 
her life; I never worked more earnestly t 


do a worth-while job. 


Well, I should not mislead you; I am keer 
on photographing the world’s great. My pic- 
tures, | am sure, will not change political 
idealogies, but I should like to believe that 
when people of one country see people of 
foreign countries as they are, more under- 
standing relationships may 
ample, eventually, I hope that the humorous 
and inquiring expression of Bertrand Russell 


result. For ex- 


in my recently published picture of him wil 
that he 
America. 


convey harbors no malice toward 


But one thing you should remember. Great 
people cannot be classified. Otherwise, they 
should not be great. Each has his own ideas, 
good or bad, as to who is and who is not great 
Generally, we probably would all agree upor 
a limited number of the world’s great people 
In some respects, we differ. For example, | 
happen to put Sibelius first 


For years | till Madame Karsh rot 
more than a little tired—‘One day, | 
fly all the way to Finland just to photograp! 
Well, in 
Europe, I finally flew all the way from London 
to Helsinki, just to photograph Sibelius (with 
some few hundred pounds of equipment). Dur- 


said 
shal 
1949, when we were 


Sibelius.”’ 


ing that time my wife burrowed in a hotel 
room and slept off the accumulated fatigue ot 


having followed me around Europe for nearly 


four months. 


Sibelius was a wondrous person to meet 
gracious, kindly, cultured, and ever so co- 
operative—but his house sported the whole 
of five amperes. A call, from the Finnish 
electrician I had brought along from Helsinki 





to Sibelius’ home, to the hydro-electri 
pany, gave us permission to tap the 
Think of all the hundred feet of cables 
post, and the anxious moments spent 
technical details. But then you come 
with a closed-eyed, granite Sibeliu 
persons musical and otherwise 

that you have captured the broo 

of the music of the grea 


iS praise enough 


Now, let’s go to Pa 
Well, the light—meaning 


failed when I was on my 


Francois Mauriac, the great Catholi 


writer. His apartment was on the 
of a beautiful apartment buildin 
the Seine, but six stories is a lor 

ing heavy photographic equiy 
assistant, myself and even m\ 
little case) climbed up 

the goal, set up the 

would be on any minute. We w 


and I mean hours. Nothing hay 
ing that time we were regaled 
philosophical conversation by the ¢ 
In sheer desperation and because 
leaving empty-handed, I ph 
in profile by an open French 
the greyest of Parisian § skie 


hbedsheet being the or 


1 


There I was in Frar 
me long to learn that } 
world over. And from 
around Europe. I say 
portray not merely a } 
I try to portray great 
peak of their career, 
past their apogee 
comes late 1 
ind | must go bac k 
rest of you, take photograph 
average human being. But 


member that to tell the tru 
endeavour, you will be surpri 
pleasurable experiences you 
for often the so-called 
beauty of spirit 


It is my hope you will 
of this in my portraits of 
l’o me the steelmen and autom¢ 
who have come before my camera hav 
sense of the dignity of labour 
own worthiness, and a sense 


and self-reliance. 


u with the 
power for 
isiclans and 
ters are the 
he age in 


ographers 


for 
the great 
nes of the 
endents of 
el service 


the truth 


d our pro- 
ntages of 


rth 


ertheless, in 
University 
haps is not 


difficulty 


a great 
ing our 
which 

I know 
read good 
id to form 
was in 
widened 

n musi 

rt to me 


th in the 


etween 
he shar 
mon en- 
lisdain a 
mage 
w ofa 
il, and 
lan, Can 
er rder 1S 
ent, the 
the hates, 
ter, which 


pathy and 


daily 
Tritv we 
e sincerity 


carry it 


1959 


op 
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Pictures He Will 


Never See 





A blind walked Newcastle 
photographic dealer's store and asked to “‘see 
a developing tank. The man behind the coun- 
ter did not hesitate. He knew Dick Jackson 
and he had previously seen many of his pic- 


man into a 


tures—and so he put the tank on the counter 
and went off to attend to another customer 
When he returned, Jackson had the collapsible 
reel of the tank in pieces examining it carefully 
with his ‘seeing’ fingers. The dealer took the 
# suggesting that Jackson should 
give a talk on his photographic experiences to 
the Newcastle Photographic Society——** Here 
said. ‘Shoot them off and 
let the boys see just what you can do!” 


opportunity 


are three films’ he 


Most amateurs have, at some time or other, 
experienced the difficulty of finishing a roll 
and here was a man being given the task of 
making, in quick time, three dozen exposures 
on subjects he could not see. But Dick Jackson 
snot the man to rejec ta¢ hallenge. Exper lence 


had told him that a con*dent acceptance of 


challenges had given him his characteristic 
fullness of life. He agreed and left the shop, 
accompanied by a friend 


The latter, walking with him along the 
Newcastle Beach, 


a girl on the beach in a summer frock 


promenade of 
that 


suggested 


might make an attractive shot. Jackson then 
asked the girl’s mother if he could take her 
daughter's picture. He stepped back a couple 
of paces, adjusted the camera and clicked the 
shutter 


Months later the girl’s mother and Jackson's 
friend met unexpectedly in a Newcastle subur- 
ban street. “I realised at the time that that 


“T really 


when he said he 


man with you was blind,” she said 
thought that he was crazy 
wanted to take my daughter’s photograph. 
When she was informed that Jackson’s shot 


had 


turned out quite successfully she 
amazed, to put it mildly. 


was 


In the meantime Jackson had honoured his 
promise and duly addressed the local photo- 
graphic society. He began the evening by 
producing three perfectly-exposed, perfectly- 
developed films. Later, the society, in its turn 
considered his 


photographic achievements 
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worthy of recognition, and unanimously ele 
ted him an honorary membe1 


Jackson, who is now thirty nine years of age 
has been blind all his life. Through his deter- 
mination to overcome that handicap he can 
point to achievements which are far above 
those of the average man. He ts a professional 
musician with a command of seven instru- 
ments. He travels regularly from the Sydney 
suburb of Bondi Junction to Newcastle where 


he is official organist at Radio Station 2KO 


At various times he has been a motor 


mechanic, typist, ship’s pianist, woodworke1 
in a furniture factory and process hand with a 
radio and electrical firm ; actually, he qualified 
in the first-named trade by ‘studying’ a corres- 
pondence course while he worked in a garage 
and by finally passing the technical college ex- 
aminations. Of his woodworking days he says 
**Many fellows looked worried when they saw 
me operating circular saws and other power 
plant. I told them that I was just as con- 
cerned about losing a finger as they were 
actually, I had wooden guards on the benches 
and when my fingers touched those guards 


they went no further. 


Always studious, he learned (rerman and 
French and developed a keen interest in the 
in economics and 


SC iences, in politics 


In sport too he proved his ability to com- 
pete with less handicapped men. He won the 
100 yards championship of the Sydney Blind 
School in 1929 and later ran in open events 
He played cricket and soccer (his sense of 
aided by 


direction the crisp rattle of ball 


bearings in the football)—and later became 


accomplished in ju-jitsu 
Photography, like many of his other achieve- 


Because 


couple of his fellow musicians dismissed him 


ments, started from a challenge. 
in a discussion on photography with a curt 
“You're never likely to take 
Jackson went quietly away and bought 


His 


ple tures 


Box Brownie. That was seven vears ago 





DICK JACKSON 
AT THE 
2KO ORGAN 


Portrait by 
8. H. McClung 


} 


subjects soon became so varied that he 
the need for better equipment; so now 
has a semi-focusing twin-lens reflex 
Jackson found a willing helper for himselt 
and a stern critic for his work in the shap¢ 


of Sydney photographer Scott Polkinghorne 


He found that in the pictures which he mad: 
but could not see he derived a source of intens¢ 
satisfaction through the pleasure that the 
gave others. 

He planned accessories that would overcome 
his handicap in using the camera. For instance 
when it came to portraits of his friends, he « 
listed their co-operation in the way of holdin 
one end of a tape-measure studded with pape 
clips, one at each foot. Running the tap 
through his fingers as he stepped back tror 
his model, he quickly adjusted the focus to th 
appropriate setting. Again, he had intended 
marking the focusing scale, the lens dia 


shutter settings with raised 


then he would be able to set 


easily as he cc uld tell the 


lle wal h 


rot around to putting the 
ngs his picture-taking skill 
his plan—he found that he 
djustment by its degree of 
lemonstrated this system to 
the adjustment went to its 
Next, he learned to discard 
pe, finding that in photo- 
ould judge their distances 

r voices. He began to listen 
Idren as ther played on the 
nfirmed his focusing and 
by presenting successful 
ds looking over his 

he had 


framed his subject 


all 
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there. One consolation lay in the fact that his 
friend, using his camera to photograph him, 
had sometimes done the very same thing. And 
what amateur hasn't? 


Jackson next turned his camera towards 
subjects outside his home—he decided to test 
his capability on moving objects. A street 
procession offered an early opportunity. He 
took a vantage point near a canal in New- 
castle’s west end and photographed the floats 
as he heard them come on the bridge. Later, 


he even secured successful close-up shots of 


moving cars, these without the help of the 
bridge noise. 


Exposure appears to be no more of a pro- 
blem for Jackson than it does for the regular 
amateur. “I can always tell when the sun is 
shining’’ he explains. “And I know the direc- 
tion of the sun. If there is no sun, I can tell by 
the feeling of the atmosphere whether the 
clouds are heavy or the day merely hazy with 
good light.’ 


. a girl on the beach in a summer frock 


~ 
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Jackson's first photographic set-back came 
from a belated appreciation of the staining 
qualities of developer. He will recall the mess 
he made of the bath one night and how the 
occurrence caused so much domestic strife 
that, for a time, he ‘gave photography away’ 
But today a most understanding wife is his 
most helpful critic. 


When I was first introduced to him he was 
developing his films in the recessed wardrobe 
of a Newcastle hotel room, the one where he 
stays in between his week-ends at home. Now, 
while he awaits a spot of luck in the way of 
drawing a Housing Commission home, he is 
laying the plans for a real darkroom of his own 
His next purchases are likely to be an enlarger 
and a bracket of lights with camera mounting 
fittings for artificial light work 


His developing is always according to a 
strict time temperature technique. If he con- 
siders that the conditions under which he mad: 
the exposures Warrant spec ial compensation, 


he adjusts the development time accordingly 


Jackson's photographic ambitions were 
stirred when he heard something of the pub- 
lished story of an American blind photo- 
grapher. But when a friend at length pro- 
duced the story it appeared that the American 
was merely taking the pictures and not doing 
his own developing or printing. It was more 
interesting a coincidence when he learnt that 
a fellow student of his at the Blind Institute, 
Cliff Bell, (now a Glen Innes grazier) had also 
become a successful amateur photographer 


Jackson has a high regard for Bell's ability.* 


*Ray Hillman’s article on the work of Cliff Bell appeared 
1.P.-R. for January, 1951. 

Although he cannot see, Jackson has plenty 
of sound picture-making advice for those who 
can. He is aware that a spontaneous expression 
or the peak of action can be lost in the time 
it takes to make or check adjustments. He 
believes that many people lose too much tire 
before they click the shutter. 

His advice is: ““Don’t spend too much ume 
focusing because in the process the eye is 
likely to weaken under the strain. Bring the 
subject into approximate focus, carry the ad- 


justment beyond until the focus is slightly out, 


then bring it back until it is dead on. Then 
expose.’’ He compares the process with that of 
the tuning-in of a radio—to run the tuning 
slightly through the signal, then to bring it 
back until the signal is at full strength. This 





advocacy for speed in camera Ope rath 
not mean that he is in any way a cart 
worker. He thinks too many amateur pi 
suffer through lack of attention to juds 
focusing distance or to camera movem«e 
Whenever the use of slow shutter speed 
warranted, he employs a tripod 

When there is any movement o1 
in-his subject material, he believes in 
his head go” as to the number of exp 
in this way he is able to get a suita 
pression with models that he cannot 
the subject is worth the picture” he 


is no object. One good picture is wort 


extra effort, some additional cost 


He has a sound knowledge of the 
filters. He is ever ready to entet 
cussions on photographic theory regat 
whether the subject is lens c« 
gamma values in the production of the 
tive. More than once he has surprised 
of photographers by entering into thei 
discussions of a print. I have heard him d« 
the purpose ofa photographet when th 
amining the picture in question ¢ 
little worth in the subject material. 

He has very definite views on the fi 
the photographer as distinct from that 
painter—and these stamp him as a put 
photographer” he says, “‘must portray re 
He must make the most of his materia 
exists. The painter, on the other ha: 
entitled to place a tree where it will impr 
his composition, or to alter the existing 
values in order to build up the exact 
phere that he wants 

“If 1 were judging photographs | 
greatest stress on the initiative shown 
photographer. I would consider whethe 
had seen, and portrayed, pictorial 
where another might not have recognised 
I would consider whether he had made 
greatest use of reality by photographir 
for instance, at a time when available light 
conditions showed it to greatest advant 


“Those points would be paramount 
judging—even if the compositional aspe 
were not just right. My second considerat 
would be technical quality, my 
position, and my last, print 
presentation. 

“T find that only too often criti 
clined to estimate a print on purely techn 
quality. I consider that anyone should be 


his children 


int luding 
ubsequently 
nical quality. 
handled 


a vo0d 


photographic 
eater progress 
annual award 
xhibiting the 


avs interested 
ment and is 
buying. One 


particular 2}’- 


essed an auto- 

Incidentally, if 

particular 

his mecha- 
lation. 

e po sibility ol 

sms to pro - 

‘tographs 
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Cover Designs 





The pictures printed with this article were photo- 
graphed for Australian Paper Manufacturers Ltd., 
to be used as cover prints on some of its many booklets 
and reports. The name and purpose of each booklet 
were to be printed across the picture. They are pub- 
lished here by the gracious permission of Charles S. 
Booth, Esq., Managing Director of A.P.M. 


On looking back over a long, mis spent life, 
! am forced to notice that my actions, often 
very reprehensible, at least fell into a definite 
pattern. Apparently there was ingrained into 
me right from the start some hatred of the 
commonplace—a fact which made it difficult 
for me to conform to the general code. This 
quirk forced me to do, not the usual, but the 
unusual things. So much was this a part of my 
real self that I long ago surrendered to it; 
decided that a wise providence had decreed 
that such was my destiny, and that as long as 
providence allowed me to clutter up this earth 
I would continue to live true to my 
peculiar and contrary nature. 


own 


This explanation seems somewhat necessary 
in view of the fact that here, for the first time 
in its history, The A.P.-R. is publishing an 
illustrated article in which the script bears no 
relation to the illustrations at all. The reason 
for it is that, whatever the merits of these pic- 
tures, they are mainly technical ones; they 
are quite obvious, they speak for themselves 
and there is no need to write about them. On 
the other hand, I have something else to say 
that I think is important, and I can use this 
available space as my rostrum. 

Also, you will find, as another manifes- 
tation of this strange quirk of mine that, even 
in this important subject, I will hardly mention 
photography. 

I suppose that I’ve lectured to many scores 
of camera clubs in my time—I always find it 
easy. I’ve no difficulty in getting an audience 
of adults thoroughly cowed from the start. 


But a couple of years ago the headmaster of 


one of our public schools asked me to come 
along and talk to the boys. That, I knew from 
experience, was a horse of quite a different 
colour, because boys can ask questions that 
are so simple, so natural, and yet so perplexing 
that they leave you completely bamboozled 


~ 
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Well! I talked to the boys for forty minutes 
on the “Technique of Photography.”’ Then 
came the time for questions. Up jumped one 
young prefect to address me with that ‘SIR! 
they always 
capitals. 

“SIR! he said, “we have read your book 
I Can Take It. In it you write that your old art 


pronounce so charmingly in 


master said: ‘If you want to draw you must 
practise, but if you would be an artist then 
you must study the poets, the great literature 
and the music of the masters.’ SIR! Will you 
then explain how the study of music and 
poetry will make us take better photographs?” 

Phew! How would you like to get that one 
before a room packed with bright, keen, young 
minds? 


I can imagine that which followed would 
get pretty short shift in many schools, but I 
was there as a fellow enthusiast helping them 
with a hobby in which they were utterly 
absorbed, and they were with me to the last 
cartridge. 

“Very well,” I said, “but it will be the only 
question for the day. It’s the most important 
and the wisest question anyone could ask and 
we'll devote the rest of our time to it.” 


“First of all, remember that my art master 
said, ‘If you want to draw you must practise.’ 
Now that is technique. ‘But, if you would be 
an artist?’ There he was talking of something 
altogether different. For being an artist is a 
thing of the mind and of the spirit, and the 
self-expression of an artist is an outpouring of 
the quality and the texture and the calibre 
of his mind.”’ 

“Let us begin with the poets. Let me quote 
a little of Keats’ Ode to a Nightingale.’’ Here 
I gave them the verse about Ruth in the corn- 
field, which ends: 

The that 


casements , 


same oft-tumes hath charm’d mag 


Opening on the foam of perilous 


lands forl rn 


seas, im faery 
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**Now these,”’ I continued, ‘‘are sor n collecting 
loveliest lines in our language ; when \ past photo- 
learned and studied and comprehend ritiy “The 
beauty of that imagery you have put \ I now 
into your mind, and when you later w uccessful 
express beauty, Keats is there to aid some were 
I then queted a verse ol Rup rt = 
told them of Lincoln dedicating the batt some had 
It is { I ve come 


with the 


of Gettysburg. How he said 
living, to here dedicate ourselves 
tasks that lie before us, that from thess it a dozen 
oured dead we take increased devoti ography, 


. 1 in whose 
cause for which they gave the la 


of devotion.” 


‘*Now, when you have mad 


vement,”’ 
part of the very fabric of youn : 


gener- 
you will be able to express 
. I surance, 
goes further; that part of Lincoln that 


3 ; history, 
forever yours will make 


. 11 ul ASI 
to do anything ignoble I 


painters 
‘How, then, will mu en whose 
member, again, that art is of m John 


poet's pen, the painter’s brus! in the 
instrument and the photographet design. Harold 


and formulae represent and in 


“Consider then a_ Beethoven e, first an 
which is an outpouring b i i ire ol the 
life of experience and sutle: I ; se studho 
wireless his music is free to you natas. John 
to it something of the grand f B e prints and 
pours into your mind to become a pa : t, a lover 
so that vou are no longer merely ul ae the 

irt, no matter how sma f : Bostock 


pianist 
was Beethover “ 


is with the deep und | , 
’ 1 , 1 eC! te 
Shakespeare, the humanit I Ki 8 


charm of Shelley. As you add the gre ture. While 


' eped in the 
of the miants Ol the past t 1 
read that 


perience, as you 1 . 
rts with 

own minds and make then 

only will they elevate youn 

your mind, but when you next 1 ild have 

presence of beauty it will ha es, many of 

lor you, a powe! to thrill and ex { ne patterns 


ou to creative work 


“Now do you un 
art master meant 
be an artist then vou mu 1 1 pe spent 
the great literature. and the ibrary 
masters ons ol 
, . l hours 
Yes. SIR hank you ; 
gy in- 


Goth 
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of nights spent in the art schools; of the pence 


we saved and the miles we walked to hea 


that then rare commodity, music; of one 


severe winter when we turned out two nights 
a week for three months to hear Professor 
Maldon Robb lecture on Tennyson's “‘Idylls 


of the King,” 


by heart 


which many of us knew almost 


It was a stodgy and conservative age, an age 
conditioned by precedent; change was ab- 
horrent. Life was lived to a set formula. Into 


that age of set standards suddenly came the 


Pictorial Movement of which we and the 
Salons helped to fan the flame that swept the 
like a fire 


Now, half 


though it has its critics 


world 
a century later, it is still a force 
3ut judge it within its 
atmosphere ; judge it, not from this end but 
from its beginnings, for it was a spiritual out- 
pouring of the mind which, I think, we are 


sadly in need of today 


I expect my young readers are alread 


**“Ah! 


for the past.” But 


saving : Those old nostalgic yearnings 


hold your horses, 


young 
man. The glory that was Greece is the past; 
the splendour of the Renaissance is the past; 


the spiritual outpouring that dotted Europe 


and England with the great Gothic cathedrals 


is the past 


I am not wanting a return to old forms 


and old methods, and I’m certainly not 


advocating them. On the contrary, I want to 


see a new movement. I wish I could help; | 
wish I could point the direction. The lines | 


have here written comprise only hints and 


suggestions; what we need is some great 


revival of the spirit—keep in mind that it will 
come, not from studying and copying the other 
man’s prints in the exhibitions, but from 
cultivating your mind in the company of the 


elect. 


Pictures He Will Never See 
Continued from pie 531 


Time won his argument for him when finally 
such a device was commercially produc ed and 
sold 


bility of super-imposing* the ‘split’ image for 


Now, his mind wrestles with the possi- 


SGome tvne 


stereoscopic viewing instead of the conven- 


tional side-by-side images 

At the moment Jackson is photographic 
tutor for his 12-year-old son—the eldest of his 
small 
V127 


he considers that the number of expos- 


four childern. He has bought him a 


focusing camera for 16 exposures on 
film ; 
ures which his son will get on that film will be 
an economical proposition while he is learning 
his technique. Later, he intends to give him 
ve model 


1 more expensl 
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When you know Dick Jackson well enough 
I had 


known him long enough not to be amazed on 


you take his achievements for granted 


the occasion when I saw him take his piano 
accordion to pieces because a key had stuck 
and then put it together again. I forgot—even 


as you would—that he was sightless 


If Dick told me some day that he judged the 
density of his negatives by touch I doubt if | 
would be surprised. I would merely recall the 


night that he picked up one of my prints 


“What paper is that,” he asked. “It’s 


glossy but it feels like it 


It wasn’t glossy paper 


then, I had waxed it 
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D. MOREHOUSE: Come On, Let's Go 


~~« 
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H. CATCHLOVE: The Way Home 


- 
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E. H. BAXTER: The Swinging Road 
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PLANK: The Old Cart Track 
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NICHOLAS: Back Alley 
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49x With Modilied Microdol 





Over the past decade there has been pub- 


lished a considerable amount of literature 


dealing with recommended methods for 
achieving super-fine-grain negative images; 
for instance, by the use of strange and weird 
developing formulae, or by modifications in 
development technique such as_ two-bath 
methods of development. There are few who 
have not been tempted to try such modi- 


and | 


agreed that any real improvement so achieved 


fications, think it will generally be 


has normally been very slight. 


fo come to the point, a modification of 


Kodak Microdol Developer has been suggested 
for those workers who desire an image of finer 
grain structure that the fine grain produced by 
standard Microdol. As the modification was a 
simple one, it was experimented with by the 
writer and the results were really outstanding. 
particularly as to the degree to which the 
grain of the image was reduced. 

Another When it 
that Kodak 


point was announced 


recently overseas were 


plants 
= ry 
ee 
42 T a ~ A 
-¢ 
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suspending production of Kodak Panatomic-X 
Film, there 
fessionals who shook theu 


were many amateurs and pr 
heads sadly, said 
“How do they expect us to make those 30x 
enlargements from our 24 by 36mm. nega- 
tives? Can't do it with Plus-X.”’ 

Well, nothing could be much further fron 
the actual fact. For during the past few months 
Kodak technicians, looking for 


pand the usefulness of Plus-X film, have com« 


Ways to €xX- 


along with a simple technique for extremel) 
fine grain development. Enlargements of from 
45 to 60 diameters do not show objectionabl 
grain. 


Though some workers may disagree I a1 


convinced that as a general rule one can say 


as one processes towards finer grain some 


emulsion speed has to be sacrificed. I 


certain negatives the nature of the subje: 


neal 


Figure I 
\ photomicrographic compari- 


son of grain «ize 


Lefe Developed in D-76 


Right: Developed in Modilied 


Microdol 











Illustrating “45x with Modified Microdo See also overleaf) 


From a negative on Plus-X Film by 


Kodak Technical Services 
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speed 


with a processing which 


may allow emulsion 
provement, but generally 


Microdol 


involved 


modification des 


is an emulsion 
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micrographs illustratec 


that 
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requisite, the specialised deve 
increased exposure are 
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period 
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mended time 


worket 
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every 


which satisfie 
contrast and 
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known 


some 
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to 
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to be particularly 
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is achieved only wit! 
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Continu 
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Gave Interiors on Kodachrome 





Recently, | 


making a series of colour pi tures of formations 


was faced with the 
inside the Coolong Caves, situated in a remote 
part of the Blue Mountains, N.S.W. The caves 
were to be visited as part of a hard thirty-mile 
walk through fairly thick bush and all equip- 
ment had to be carried in a rucksack. For this 
reason, the carrying of elaborate flash equip- 
ment was, if not impossible, at least awkward ; 
also the carrying of the necessary flash bulbs 
for about fifty exposures would almost certainly 
result in some being broken because of the 
limited space available in the rucksack. 


I therefore decided to use bare magnesium 
ribbon for the light source, this possessing one 
major advantage in that it needs no compen- 
sating filter when used with Kodachrome of 
regular daylight type. The only reference I 
could find to photography with bare ribbon 
was by Herbert G. Ponting, photographer to 
the Scott Antarctic Expedition; and certainly, 
in that instance, the surface texture obtained 
of ice and snow by night was remarkably good. 
I was unable to locate any guide to the ex- 
posure which I would need to give, so I 
undertook a series of experiments along lines 
suggested by the Kodak 


These were as follows: 


Technical Services. 


To obtain wall reflection conditions similat 
to those in the caves, I used a garage with both 
end walls dark, the side walls matte cream, 
the floor a dull grey, and the ceiling a white 
matte. This set-up corresponded to a cave 
with no reflection from the direction of the 
passage, and partial reflection from the op- 
posite wall and roof. A starting point was 


made with an and the 


following test exposures were then made : 


exposure meter, 
To avoid waste of colour film and to obtain 
immediate data preliminary tests were made 
on Kodak Plus X-film, (A.S.A.50.) which is 
five times faster than Kodachrome Daylight, 
A.S.A.10. 
Film: Kodak Plus-X 


Subject: Grey and black test pattern against 


a cream wall, 
Lighting: ribbon 


burned vertically. 


Magnesium Johnson 


aed 
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task of 


By JOHN MeCUTCHAN 





D 


Distance of 


Length of | ribbon trom 


Ape rtur 


ribbon subject 


inches 





Examination of these tests after develop- 
Microdol that a 
Number of 15 per inch of magnesium ribbon 
would produce 
Plus-X._ films 
The 


distance between the flash and the subject to 


ment in indicated Guide 


satisfactory negatives on 


Guide Number is divided by the 


give the aperture required. Thus with the 
Guide No. 15 for 


one inch of magnesium 





ribbon and the distance 
feet, the aperture would be 
f/3. Increasing the mag- 
nesium ribbon by one inch 
would enable one stop small- 
er to be used. Four inches 
would allow //6 or two stops 
smaller to be used. 

The Guide Number for Kodachrome D fi eacl urce does not 
light, which is one-fifth the speed of P x ther amount of 
test film was calculated as follows as a total. but 
15 1 be de for the main 

6 approx per incl 


: in the caves, 

> . . ore hon 
Guide numbers for longer ribbon | neaneet 
were calculated as follows ll the pictures 


] l the colour 
Guide No. = 6x VI solutely perfect. Three of 


la] 
black-and- 
where L is the length of ribbor 


6 is the guide number for 


Here are some useful examples : [ would like to advise those 
Guide Number hes Magnesium R ight about ph 
6 ne a Kodachror but have been 
18 wa ; ( posu formation, to take 
ia t—the results are likely to 

48 


‘tographing 


The reproductions 
are slightly enlarged 
from the 


author's transparencies. 
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Be A Good Agitator 





whical 
pra call 


Thi 
us 


the exhortation f soapopox 


article ha 


hout the 
, 


1”? the 


ihe 


unquestioned merits 


of planne 1 agitation 


darkroon 


Much has been written on the agitation of 
sheet films during development. But little 
graphic evidence has been presented to show 
the reasons for streaks, mottle, and uneven- 
ness of density that, on occasion, plague even 
the most careful darkroom operators 

One school of thought follows the daissez 
Another 
Vitus and 


loaded 


rr ‘let ‘em soak’ policy 
of adherents of St 


| 
OriSkKly 


group 
belies es in 


shaking the and submerged 


film hangers until a fine bubble bath results 


Neither 


medium should be 


method is correct. The happy 
Now, let us 


difficulties 


Striven tor 


see what some of these common 


ire and what we can do to avoid them 


Too Much Agitation 


One of the most common effects resulting 
from tank development is that of higher den- 
sity showing around the edges of high-key o1 
light effect of 


background negatives. This 


intensification at the margins results almost 


from excessive agitation. It is not 


invariably 
uncommon to see portraits with light back- 
grounds showing this effect; it may also be 
encountered in commercial photography, 
expecially where uniform areas of tone are 
involved 


If the film hanger and its contents are 
moved constantly up and down in the tank, 
the developer turbulently flows through the 
perforations in the hanger channels, causing 


excessive development around the edges of 


the negative. This effect is plainly visible in 
in Fig. 1. Notice the four areas of heavy den- 
the 
developer flowing through the four hinge 


sity at the top. These were caused by 
slots in the hanger. The same effect can also 
be obtained by frequently jiggling the hangers 
up and down 

The point is that any constant agitation of 
of the 
mechanical, must be avoided if a high degree 


hangers, whether it be manual or 
of development uniformity is wanted. 


--_ 
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AL KODAK TECHNICAL PAPER 


Insufficient Agitation. 


Insufficient agitation can produce trouble 


in the form of trailing effects. A typical ex- 


1g 
ample is Fig. 2, where long, trailing streaks 
can be seen below the image of the subject's 
head 
Such 


moderate density underlying one of low den- 


streaks appearing in an area 


sity are explained by the following sequence 


ot events 


|. As development proceeds over the et 


tire negative area, by-products 


formed 


[hese by-produc ts are heavier than the 
developen and thus move downward 
Convection currents are set up, causing 


a downward flow of developer 


TOO MUCH AGITATION results in violent movement of the 
developer through the perforations in the hanger channels, and 
excessive development around the edges of the negative. 








WakKC 1 


Following in then 
been contact W 


It 


ation produc ts 


which has in 


hair image. has virtually ni e! Wat 
Its effect, theret 


to produce full develope 








these areas, leading to he t} 
densities luce ( 
Now let’s consider what happens } negative 
Opposite case—where an area of light d 1. It 
appears in a negative immediate! r 





pel iwitation. 


encountered 


re cinoele 
nevi 


film or 


number of 


has been 

el de velopment 
nd has’ been 
therefore recom- 
being worth the 


area of heavier density. 1 effort required, especially 
1. The developer which passes ke negatives, o1 
area of heavy exposure becomes I tone 
ally exhausted and laden wit! In cme n a Kodak 
straining by-products Hanvcer start the timer. 
Z, These by-products are heaviet tha I the hange and its con- 
developer and move downward developer. The 
gether with the exhausted deve Speed at this 
This results in lower densities kel rm air bells which 
areas of tone lying below those of | e ne the edge of the film. 
exposure. irortap the Rack sharply 
The first example is more comn et lislodge any an 
encountered in portrait photography. b 
effects can appear in commercial pl! e hangers remain undis- 
graphs. r one minute 
It was seen that both the above eff the hanger clear of the solu- 
were caused by uncontrolled movement of t tip st 90 degrees to the 









developer, or convection currents. ‘T} 


3 


Fig 


Fig. 2 
NOT ENOUGH AGITATION produces trouble in the form 


trailing effects. The developer flows downward from the regi pment and uni 
of heavy exposure, laden with oxidation products. These restra 
its action on the exposed silver halide below. The opposite 
true in the case of regions of light exposure. Developer in 
area under the hair (and unexposed patch) flows downward and 
is replaced with fresh developer from above. This, of cours 
leads to heavier densities. 
The A.P.-R. for 


(Concluded on page 553 





ION as described in thi« article produces even 


form negatives. 
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Harold Bradley—His Story 





How a boyhood fascination for photography grew to be 
ynething of a ruling passion, how this love of the art was 
able to preserve and strengthen a boy's determination to exist 
through a long period of desperate illness—-that is the key to 
the story of the life of Harold Brad: 


It all began a 
seven years, in fact. | learnt of his birth in Birmingham 
Eng.) back in 1875, the son of an indent agent, and 
how as a lad he became an enthralled subscriber to 
the popular weekly which 
combined tales of adventure with instructional articles 
\t this time photography had by no means discarded 
the wet plate process, but dry plates were beginning 


lohg while ago—just on seventy- 


“Boy's Own Paper’’—a 


to come into their own’ as a more universal means 
{ making pictures. The “Boy’s Own Paper” carried 
i series of articles dealing with the theory and practice 
f photography 
materials, and the 


based upon the use of these new 
lessons proved to be a source of 
keen enjoyment to the lad who could scarcely contain 
ls eagerness for the 
the paper. As time 
bued with the idea of photography that he determined 
some day to adopt 


release of each new addition of 
went on, Harold became so im- 


it as his calling 


It appeared that a Harold’s father was 
latter 
willingly 


Came 


friend of 
t professional photographer; the took a fancy 
» the boy’s keenness and offered to assist 
that 
gained a good grounding 
n photography generally and, 
mportant in 
the art of 


im im his studies. So it about young 


Harold at a very early age 
what was exceedingly 


those lays, an excellent knowledge of 


retouchu 


At thirteen years of age Harold was stricken with a 

So ill did 
him a tew 
rallied, only 
igain to suffer serious relapses until in the end the 
nedical profession 
opeless cast 


reumatic fever in its most virulent form 
gave 


times he 


the boy become that his doctors 


nonths only to live Several 


lecided that his was a really 
Harold, and 
extra 
father 
have 


In his compassion for 
ndulge the boy in 


thinking to 
during his 
decided to buy for 


some comlort 
ew remaining days, the 
him what 
expensive 
young fellow of his age 


{ 


surely would been considered an 


luxury in those days, particularly for a 
a good practical camera of 
the latest type that employed the new dry 
Today Harold in describing this camera, 
said, “‘that it would be the cause of much laughter 

but it took pictures.” What a lot that simple fact 


meant to him at the time of his illness! 


plates 
Bradley, 


Perhaps it was the ‘gift of this camera with its 
ittendant practical and creative activities that forti- 
fied the boy’s will to live; certain it is that he was 
granted a long reprieve to linger on, gradually gaining 
1 little strength, until he became sixteen years old 


During those years of illness Harold had expended 
vhat little strength he had upon his picture making, 
ind so his father came to realise that in his love of 
photography the boy had gained a strong incentive to 
live—furthermore, he began to see at last a small 
zlimmer of hope for his recovery 


Bradley Senior, himself not a robust man, came to 
Australia where he 
believed the sunshine and the fresh air could hasten 
1 complet health for them both. Thei 
at Petersham, N.S.W 

Harold’s father 


the decision to take his son to 
return to 
tirst home in this country was 
ind for a 


livelihood became the 


ll al 
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As told to VYVYAN CURNOW 


Australian representative of 
facturers. Rather 


English 
than go into this business, Harold 
who had set his heart upon photography, obtained a 
position with the Falk Studios—this was about the 
1891 and the time of the famous Walter Barnett 
The experience he had gained in retouching in 
England was a favourable recommendation, for the 
function of the retoucher was a most important one 
in all studios, particularly as the plates then used 
were only sensitive to about one-third of the spectrum 
Freckles came out as black specks, whilst all othe: 
face blemishes were greatly exaggerated, all this 
giving the retoucher much more work than is neces- 
sary with our 


several manu 


yeal 


emulsions 


Harold worked with Falk as a 


years, 


modern 


retoucher for two 
more and strengtl 
and also spending all his spare moments in studyin 
the various processes of the studio. With returning 
health came increasing ambitions, and he transferred 
his activities to Charlemont’s (in the Royal Arcade 

where he stayed for a few months until he was drawn 
by the glamour of the illustrious Kerry and Co. studios 


gradually gaining more 


It was in 1893, when J. C. Cruden was the senior 
that Harold went to work for the great 
institution. He was then nineteen years of a 


operator, 
Kerry 
and gradually becoming a sturdy young man. Under 
the guidance of Cruden and feeling the 
of Kerry, the voung 
retouching skill 
of studying the 


driving force 
himself in hi 
while he still took every opportunit 
working methods of the 


man excelled 
other studi 
operators. 


As he grew stronger he decided that he was fit for 
something a litthe more strenuous than ‘twiddling a 
pencil!’ So one day when the enlarging hand, a 
Swede named Rozelle, announced his imtention of 
giving up his job in order to join in the rush to the 
goldfields in) Western Australia, Bradley at once 
went to Kerry and begged to be allowed to try his 
hand at enlarging. At that stage Bradley’s knowledg« 
of enlarging was mainly theoretical. Enlarging in 
those days was in its infancy, but the manipulation 
of the apparatus required a great deal of skill. En- 
larging was mostly by sunlight and was subject to 
the vagaries of the weather. Bromide paper was at 
uncertain quantity with no two batches of paper 
being the same in character 


Bradley had a worrying time of it that first week 
at the enlarger. He was so dissatisfied with his per- 
formance that when it came to pay-day he refused 
to take his wages because, as he told Mr. Kerry, h: 
had not earned them. However, he promised to do 
better the following week. He did! 


It was not long before he had completely mastered 
the enlarging technique and he was soon afterwards 
promoted to indoor studio operating. Later, with his 
strength completely established, he began to under- 
take outdoor photography. Then, in 1899, when J. ¢ 
Cruden left the studio, Bradley 
operator and studio sub-manager. 


became the senior 


During his period of operating for Kerry as a fiek! 


photographer, Bradley experienced many thrilling 
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Troops leaving Sydney Harold Bradley 
for the Boer War 


adventures. It is difficult to reconcile, consi vearing-In_ cere- 
years of illness as a boy, the strenuous explo me pictures of the Duke of 
vigorous outdoor operator. He photographed first Feder Parliament. As a 
that gutted Anthony Hordern & Sons Ltd. st I x te photographs of 
1901, made panoramas of the visiting Ameri | ng Molyneux’ 


in 1908 with the big panoramic Cirkut ir 
clusive pictures of the funeral of the late Sir R 


asion, to Liver- 
Duff, Governor of New South Wales in 1895 


ue variation of 








graphed the embarkation of troops for the Box x 1 captured dingo, the 
and ‘scooped’ the inauguration of the Comn hair rreyhounds specially 
with a fine picture of Lord Hopetoun ta I vner of the dogs lent 
of allegiance. On this last occasion party set off on 
the bounds allotted to the photographers and I intry, Bradley carry- 
forward at the crucial moment, set up fh ca i plate stand camera. The 
with long-focus lens where he could secure th t 


t scrub, over 
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Harold Bradley 


1 Sydney Session of the Federal 


Convention on the Australian Constitution 


= 
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The Earl of Hopetoun taking the 


at the Centennial Park Pavilion 


(THIS IS THE ‘SCOOP’ PHOTOGRAPH REFERRED 
TO IN THE TEXT—p. 559) 


Harold Bradley 
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rocks and logs, down the gullies, and at the end of it 
all, when the poor old dingo had been ‘hung, drawn 
and quartered,’ Bradley wended his weary way 
homeward, still carrying his unused plates and with 
the seat out of his borrowed dungarees. 


Charles Kerry obtained the sole rights to photo- 
graph (on the sull the Burns-Johnson fight in 
1908. In advance of the occasion, Bradley took many 
studio pictures of Burns in every conceivable boxing 
stance. Those photographs sold 
Australia and many 
The actual fight 
whole-plate camera 


Che original Newnes Shale Oil Mining Company, 
wishing to advise its colleagues in Scotland as to the 
nature of terrain at the site of the proposed shale 
mines, Kerry to procure a 
pictures. Harold Bradley set out on what was actually 
his first trip on horseback, with 
packhorses upon which the gear was strapped. The 
journey began in the Wolgan Valley and the party 
made camp at a humpy in the valley on the first night 
Next day they climbed over the mountain through the 
region there 
not even so much as a track. Guided only by a blazed 


side 


readily throughout 


hundreds were sent 


Bradley, 


overseas 


was covered by using a 


commissioned series of 


two men leading 


roughest of country—a where was 
trail, Bradley and his companions practically had to 
haul their horses over the rocks of the wild mountain- 
side. Eventually they gained the summit, only to find 
that the process had to be with 
lown the other frightened, sliding 
horses almost trampled the photographer under foot 
they comparatively level 
again. The second night was spent in the valley of 
Glen Alice at lonely 
soon found to be so infested with mice that the hours 


reversed variations 


side, where the 


betore reached ground 


another humpy which they 
of darkness were mostly spent in suffering these pests 
their 


Che mission occupied a week of vile weather, 


to crawl ove! faces and bodies as they tried to 
sleep 
but it was successfully accomplished and Kerry was 
vell pleased with the pictures. 

Bradley, quite unintentionally, produced what he 
believes may be the first sepia-toned bromide print. 
During the hot weather he used an alum bath prior to 
fixing. One day an enlargement, left too long in the 
hypo bath, had assumed a beautiful sepia colour. He 
also found that many of his bromides had a sepia tint in 
the half-tones. Mr. Thomas Baker, who was then the 
leading authority on photographic chemistry, 
consulted and was at a loss to explain the phenomenon, 
except to say, in his belief, that over-fixing was the 
cause. Some years later an English firm sent its repre- 
sentative to Australia to demonstrate a newly- 
discovered technique of obtaining sepia prints, and 
it was then that the 
introduced 


was 


hypo-alum toning process was 


Bradley made many trips to country centres and 
stations of the outback where he photographed home- 
steads, stock and 
views he could manage to collect during his allotted 


residents as well as all the scenic 


stay. One such trip was to Yarralumla Station, now 
a portion of Canberra, A.C.T. He was met at the 
Queanbeyan railway by a station-hand with a sulky. 
The countryman insisted upon strapping the 


case 


=~ 
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containing the twin-lens together with all 
the gear, on the back of the sulky. Bradley was equally 
insistent in his resolution to hold his new Graflex or 
his knees. The countryman Arriving at the 
homestead, they were both chagrined to find that 
the camera and gear had fallen off somewhere or 
the way. But all was well, for a traveller in the opposite 
direction had picked up the missing items and tl 

next day they were sent on out to Yarralumla by tl! 

Queanbeyan police. 


camera, 


won 


In 1911 Kerry had apparently decided to pave the 
way for his retirement from active photographic life 
for he brought into the studio a young relative of 
Mrs. Kerry, and he began to train him to take ove 
the management of the enterprise. Having given his 
best to the Kerry Studios during eighteen years ser- 
Bradley 


management 


could not see eye-to-eye with the new 
decided that he would be better 
That he joined the Tesla 
Studio, where he found both employment as relieving 


vice, 
and 
employed elsewhere. year 


studio and outdoor operator as well as good com 


panionship in Ernest Coombe, the managing operator 
and R. J 


Dhese 


Dupen, the outdoor representative. 


three got along so well together that they 
soon agreed to go into partnership in a business on 
their own account. It so happened that a Mr. Johnsor 
had opened a studio at 65 Market Street, and after 
a short while in business desired to sell out. Thus the 
Melba Studios came into with Dupen as 
manager, Coombe acting as operator, 
Bradley attending to the outdoor Dupen 
became a very competent group operator, his abilit 
in this direction great asset the 
studio which itself a reputation as 
specialists in group photography. Many of the old 
Kerry customers who had handled by Bradley 
consequently transferred their business to the Melba 
Studios. Over the years Kerry had especially built up 
a good connection as official photographer+with the 
Sydney followed Bradley 
The new 


being 
studio ana 
side SOT! 
proving to be a 
soon earned for 


been 


schools this trade ilso 
business flourished 
: ¢ @ 

In due course of time, the studios saw many ¢ hanges 
but most of them are far beyond the scope of this 
article. Coombe and Dupen 
Bradley has transferred his 
gardening, an activity 
photography. In quieter moments, he thinks over the 
years of active lfe—his 
boyhood, his young manhood in the 
Charles Kerry and, finally, the equally, 
responsible if less strenuous routine of a big city studio 
He is now living in retirement, but he still takes the 
greatest of interest in the manifold advances in modert 
photography. Harold Bradley smokes his pipe 
dreams dreams . After all, he 
says, there really is no photography of colours. ‘The 
fundamental basis of every colour photograph is still 
the same as it was in the old wet-plate days— it is the 
action of sunlight on certain salts of silver, producing 
a black-and-white image. Shall we ever discover some 
new and magic salt that will produce an image in 
colour? A pipe dream but it might come next 


have passed on, while 
attention to backyard 
with just as many worries as 


events of his 
sickly 


heyday of 


seventy-seven 
hecti 


and sees visions 
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HOW TO MAKE FAIR COMPARISONS 
The Miniature Camera Ma i \ 


A New Developer 


Not long ago a writer 

claiming that levelopet 

the speed of the film, and T: g 
the old argument that by s« 
ticular high speed he got pe 
It would seem, therefore, tha \\V 
is set at 800 for a film nor 
and satisfactory results are ob 
that the particular develope 


the film by 8. As claims of tl k 
; 


as well to look into th 


with the argument. 


frequently by people o 


There is only one 
photographer, without a proy 
metric laboratory, can mak 
comparisons be tween tw c i 
relying upon exposure met 
normally used, they measur 
on the whole scene, and 
between the exposure re 
shadow detail, and the 
scene Furthermore mo 
generous safety factor Lhe 
is simply to give a series 
1 ‘normal’ exposure, so tha 








whole range of exposure = 
the next, so as to cover xt 
over-exposure. This 1s 
strip of $6-ex posure 24+ by 3¢ f \ : R METHODS 
exposure should be made | 

ind not of the shutter pe If PSA 
1/50th second, at //8, t 

1 /50th, exposures being 

Four sets of such expo Colou: 
film length, and the filn 

purposes. Identical strips 

two developer being compare 

both cde veloped to the ! 
will probably not be acl 

further experiments u 

made. If the films are tl 

with particular attention 

ible practical compariso 

It will be noted that \ 

film should be develope to tl ‘ 

film developed to a norn t 

developer will have a certan ) If 

is now increased, tne pec I 

by shadow detail), will in ma 

siderably. With modern em 

normal contrast, the under-exp 

ally very flat. If a compar 

cated above, is n made i 8) 

developing one strip 1 

other strip for, say, four time 

will be found that the fully exp 

far too contrasty to print or e! v 

but there will probably be 

would be treated as far too under x 

good shadow detail, not 1 hig 

quite printable In fact, in th 

be indistinguishable fron 

developed for the normal time 
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practi al 
is long 
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small 

er flat a 
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x posure 
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colour- 
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is anyway It 
translucet y« will secure rt 4 
results by using a back-lighted camera pos 
inating the flowers with a matte-fir 
crinkled foil reflector at 30 
camera axis. The soft, 
produce better colour saturation ar 
ll direct sunlight 
, dominating t Lif Such subjects offer 
r eclemet tunities for colour workers to pract 
reates 1 and colour arrangement. And 
such experimentation. At be 
to colour composition, Obvious! 
picture structure 
picture ' — oO oe As a start, limit the number 
an old log, or a figure o three. More will only create 
break the colour monotony 


ginner. Any one element in the 
lly 


eucimed " — 1, ‘ 
erest but they al do not dominate, especially in colour fa trong colou 


spot of colour contra Shots of 


neec 


result is desired, the second most important 
spot of cool ur. Blue should be a contrasting colour, t.e., if the major 
provide colour contrast, but do is a warm colour the secondary area should be a 
ially best to use smaller areas colour. Other smaller areas shor hu that 
colour that adds the zip and selated to one or the other (or bo 

at’ the bulk of the picture in the larger areas. If you wish a ‘calmet 


use only closely related hues (all warm 
variety of ‘approaches’ is but get variety by using one hue light and 
ver, fewer ‘d and in tone; another pure in colour, still another greyed 
The rst ‘don t seems to me, nev to in intensity. And to assure better colon balance, 
a background sly compete with a figure, in restrict the purer, more intense colour to the smaller 


pattern or colou y shots can be as colourful areas, 1 use the greyer colours in the rger areas 

ind ‘gaudy’ a you wi , to express the ‘character 1 ge! al rule applies to a colour associatLor 
f some such subject as < vanish dancer. If the shot ; it is a good one to remember 

» conve” ; atmosph uety and effervescence h ‘ only a few ran suggestions for plan 

{ and many of them ning an analysing the colour aspect of picture 

be best if there is making Perhaps this column seems to depart fron 

because t ; | ‘Subject Matter,” but I want to repeat 


a foil f : his uninteresti pictures and uninspiring colour re¢ 

ire not so much the fault of subject matte 
nerous small spots of more often mean that the subject matter | 
and leave no place for poorly handled, in both conception and 


rur study oO 8s t 
al tudy 1s to 5 \ picture is where you see one 
greyed colours in 


or dark, as best { 


colours in costume 
be subordinate to the “PRIDE OF PRODUCT” 


are sufhciently greyed the 
wn detract from the flesh ton Kodak Bulletin (Harrow), Nov 
, ades if light colours are desired ‘In the Camera Division we do 
d colours if they are dark. If costume — equipment. We make KODAK pr 
ise than it should ——_ an “This means that everything 


‘sh tones : name which 


such colour to the } oy" 
. . 1as l worid-wid 
a white, grey, or dark neutral performance 


, ; . *The products of our division are sol 
colours should be greyer than costume , places as far apart as India and Mexii 


tone value of the background should 


popular range of Box Cameras. Each one 


darker than flesh tones, but without too 4°77 sp, 
to all those 

‘ } ound wil . ? 

\ very dark backer und will therefore. th at all who work here. 

paler, and a very light back- 


who contribute: o wuts manufa 
A u t 1anu 


h - - inspect, design or handle, operate 
} . 1) . . : on 
dark flesh tones seem still darker tools. finish or assemble. should } 
tum on this problem of colour ’ Prid Pp = 
' “This “* Pride of luct’” i 
t studies. Experimentation and u , ye a hae ee 
“tra on ft 74 eS US 
will improve your results raise age eg Hes er fellou : 
= rk which justifies us indi 
not expect me to —— Saas “ our association with Kodak, the 
photogr 4 ds and anim: li wild my , : 
pre inimals, especially V1 held of popular phe tographt equipment le 7 
ones. WI t opportunity for a prize shot arises you : 


reputation with good workmanship. We can ra 
are going to too busy to remember anything I might the years of effort to build a good 

propos St ) vers and other plant life can be vork . ; 
approached more deliberately and with more time for : “oe 
preparation most dramatic colour shots of So let us all, whether we sweep 


laboratory, indulge in ‘‘ Pride of Produ 


flowers are close-ups, and back-lighted at that if the : 
of product be justified by our own good work 


flower petals are translucent, as in tulips, poppies, 
and many others. If you are shooting blooms in the So runs the introduction to the Pride of 
garden use a coloured card as background, to eliminate Exhibition recently on display in the Camera Division’s 


& 
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‘Neath a Westering 


PICTURE OF 


main shops, and although it is addressed 
employees engaged in the produc tion otf ¢ 
camera accessories, it was an exhibition 

message for all Kodak workers 


The production of ‘Kodak’ and ‘Brownu 
and accessories is essentially a matter of 
: 


It is natural therefore that each member of 
has a personal interest not only in the job he 


doing, but also in the contribution his fellow-emy, 
are making towards the same goal and a keen pe 


pride in the finished product which 
their combined labours. The object 
is to stimulate this interest and pri 


determination of employees, alread 


amongst many, that only the finest 
ship shall go into the manufactur 


ing director 
‘d the ex- 
Mr. H. S. Carpenter, 
red a chatty and 
tressed the 
Mr. Carpenter 
go’ because 
reputation 

us 
s ol panels 
1 employees 
in producing 
i number ot 
many of the 
vith some 


th the cameras 


Ce 
A.P.-R. for SEPTEMBER, 1952 565 





~ 
566 The A.P.-R. for SEPTEMBER, 1952 





GUINEA WEAPONS AND ARTICLES 
PERSONAL ADORNMENT 


Lindt (From Picturesque New Guinea) 


Left: 
ALPINE BEECH FOREST, TAGGERTY, MARYSVILLE 
Photograph: J. W. Lindt 


«(Thies illustration appeared as a smaller reproduction last 
month. As the small format failed to convey the full beauty 
of the photograph, a new plate was prepared. 


wy 
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Review of 
Contest Entries 


VOTE 





NUMBER OF ENTRIES 
A/S 26, A/O 30, B/S 66. 
NUMBER OTF 
NUMBER Ol 
NU MBER Ol 


B/O 63 
COMPETITORS 
NEW COMPETITORS 
PRIZE AWARDS 


1., South Camberwell.—Pleasing atmospheri« 
on from simple material. The weakness is the \ 
more important ot 
gest that this be remedied by 


1” from the from the foot 


al position of all the ric 


vould su 
right and 2 

Tou ule Welcome to the cont 
atulations on listing at first 
outlook that 
material the 


appearan 
promise S 


| 


lively 
me. As basi 


might 


has a goo 
motive is some 
impressive wu 
White Door- 


erally nicely handled but remains the type 
} 


accent 1s necessary to hoid 


have been 


more 
d at closer quarters. ““The 


hich figure 


ngtor Congratulations on “Seat of 
‘ other two we preter “Churchyard” 
from the foot as the 
ant railings tend to shut us off from the 


a trim of about 14 
scene 
yure interest is welcome. “‘Stone Study is more in 
pattern field and we consider that this would be 
powerful trimmed to a square 
1.4.A., Prostor Set Subject entries mainly in 
vein Owing to their general nature ; admittedly 
Memorial is a most difficult subject to 
owing to its nature. ‘‘Pansies’’—a 
the surroundings were 


€ Brisbane 
handle elevated 
ery fair result as far as it goes; 
verpowering and considerably more frontal lighting 
“St. Peter’s”’ is rather formal structure ; 
igain concentration on some detail portion with har- 
mious figure accent was desirable 


is desirable 


R.B., Mittagong.—Of your four “Sheep”’ is the best, 
the other version being somewhat diffused and under- 
exposed. “‘Mountain Scene”? comes in the same cate- 
might be better under other lighting conditions 


Fire” is a striking impression 


F.B., Ryde 
, 
quality for typical travel souvenirs. We would suggest 
that you turn your thoughts more in the direction of a 
personal individual outlook in photography studying 
the monthly portfolios and the best available current 
work 


Current entries show excellent contact 


E.H.B., Rosanna 


this has been already reviewed elsewhere 


[rio 
“Barrier” is 
weakness being 


the powerful pull of so much light detailed structure 


Congratulations on 
a generally pleasing impression, the 


along the top margin 


- 
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D.L.B., Campsie HC for the Set Subject ent: 


general handling; as mentioned on many pre 


occasions it is difficult to achieve much in the wa 
with 


horse ’s head isa good tec hnic al ree ord b it a cons 


composition looking-up tower yictures 
g-uy I 


able amount of spotting 1s needed 


F.E.B., Sydney—HC for Set 
pleasingly 
the value of foreground elements. The 


Subject entr 


unconventional impression demonstratir 
print 


‘New Englan 


Highway” did not offer you a great deal as 


uneven illumination in the enlarger 


foreground nor sky formation appears to poss¢ 
particular appeal 


E.C.B., Haberfield.—We like 


stead”’ but this is really 
' 


Old Station H 
more in dagocumentary 


architectural style while the camera consciousnes 


the youngsters was unfortunate. HC for “Sculpt: 
an unusual picture weakened by the uneven 


toned background; surely this should have be 


even dark grey 


!.H.B., Morelana 
fair technically but mainly in 


Set Subject as with al th 


Your Set Subic 
record 
approach and interpretatior 
have the question of mood ar 
it is desired to convey the 
| le 


ageavour § rt I ) ma 


interpretauions 


V.B..G 
too late for 
print 


better, subject to trims fron 


attractive 


With a vie 


? Congrat 
winner Ww 


different’. The 


possesses the detu 


other three are 


the best being “‘Modern Treatment’. Of the Oper 


entries “Slum Curiosity”’ is the best—but you 
rumpled the ‘Fruit 
Vegetables 
unconvincing as an arrangement as ons 
mally things in 
“Evening in the Valley” is an 
again is mainly in the 


have youngsters’ hair 
is nicely handled technical 
does 
encounter these regular associati 


attractive print Dut ¢ 


nature of a record 


Welcome to the 


best of youl 
as though a better print possible as 
} 


ition and lighting tend to fall off towards the 


contest 


A.F.C , Nedlands 
wards” is the four, yet it appear 


would be 


**Sunlit Corridor’? would come next, but in the absen¢ 
of colour some figure interest is necessary if our 
tion is to be held. “‘Stone Arch”’ is also more of a colour 
picture but might be improved by a considerably better 
treatment. The remaining entry 
vein 


f.F.C. Current entry is mainly in tl 
nature of a colour subject—reduced to black-and-white 
there is no partic ular composition or arrangement 


atter 


is mainly in 


Goulburr 


For your album we suggest drastic trims from top and 
left 


L.G.C., Red Cliffs —HC for *‘Sunkissed”’ the materia 
generally being well handled though we 
liked to see 


base for tree 


Fd few “Water 


best of your three but the print unfortunately show 


should ha 


somewhat darker foreground by wa 


Naremburn. Tower” is easily the 
numerous surface blemishes. ‘““The Shrine’’ had poss- 
ibilities but diffused. Remaining 
entry also suffers from bad surface defects but gained 


HC for general atmospheric impression 


this version is very 





DF Frans 

very contrasty 

rk and paper 
lter—this 1s t 
echnique is desi 
f the two but w 

he right and alx 
ofter treatment 


R.F.C., Souti 

vo listings indica 
Porch” attracts by 
omposiuion th 
Trims from righ 
wearer to the inter 
vas a clever thoug 
the heavy side si 
rint might be pos 
n approach 
vay of accent 


E.G.C., Oakla 

eavy side, otherw 

promising material. For your 
he top in order to stop the in 
egion. “Winter Sunshine 
generally pleasing atmospher 
recommend a ; 
rom the foot 


H.C., Glen Tr 


Crowd’’—a triump! 


1.A.D., Lindfiela 
wint. The other offered 
hat there is a 


1.D., Bendigo 


Post Office Clock”’ although ¢« 


nent it is rather all-overish 
wearer angle of the buildi 


view to holding the interest on t 


Street Vista”’ is nicely art 


ome aerial perspect 


1 
ground and middle distance 
ot offer you a great deal 
ueresting item and 
stantial trims fron 
‘Portrait of a Swar 


is far as it goes but tor 


be necessary to do some 
blobby background. Y: 
with a view to entering the re 
Set Subject. “Swan Song”’ 
he strong contrasts 

mce again a better 


F.L.E., Narr 
ou a great deal 
ight in colour ; re 
lefinite arrangem 
Church” is presented 
render these struct 
ot light and shad 
ssential 


A.E.E., Kir 
vhich shows good 
veakness is one in 
najority of the 
For your album 
Che bank picture 


therwise mainly 


MF... Taylor 1 
especially on the 
produced. The ot! 
entary quality. W 


nou 
mg thin 
triking 


it of the 
ve feel the 
ita better 
ivailabk 
versions 

a com- 
omewhat 
ns one in 
leeching ot 


rtunately 
not react 
the pmze 
because ot 

t it conveys 
Australian 
prove. The 
ery formal 
promising 
reedom of 
Masonry 

m is by no 
the same 
Year 
nature 
norial 


strong 
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a certain degree of selection and personal approach. 
I'ry and deve lop this as pe ct of your work. 


L.W.j., Cloncurry —A very fair group showing 
some originality of approach. “Marie Lorraine’’ is 
perhaps the best—a quaint little picture but one that 
suffers from unbalanced lighting. On the other hand 
“‘Homework”’ appears to suffer from too much lighting 

-and once again the looking-down pose is not 
generally an appealing one. Of the dog pictures “‘Bed- 
time”’ is a first-rate result by photofloods; ‘‘ Mischief” 
is somewhat foreshortened 


j-H.j., Batlow.— Congratulations on the two listings. 
We could not resist the fine technical quality and crisp 
realism of ““Snow at Kunama’”’, to say nothing of the 
very applicable storekeeper’s name. We are wondering 
whether this is the same D.M.F. who was an A.P.-R. 
competitor in Goulburn some years back. The child 
study is very fair and the pose convincing ; its weakness 
is the somewhat flat lighting resulting in a loss of 
roundness. 


R M.7., Lindfield. 


way” which is 


Congratulations on ““The Door- 
being reproduced; we also like 
“Church Hill” which embodies first-class print quality 
but is somewhat weak as a composition and ghe figure 
not as convincing as we would have liked. $i. other 
two do not appear to have offered you a great deal; 
“St. Phillip’s” from that angle needed the balancing 
value of a strong cloud formation, while “*Progress”’ 
needs simplific ation by the inclusion of less foreground 
ind perhaps more sky 


j-L.J., Bexley —Welcome to the contest and con- 
gratulations on two listings at first appearance. The 
prizewinner is the better, but some control measures 
appear to be necessary in the direction of toning down 
the highlit areas either side, and brightening the area 
on the far side of the arches by way of providing an 
accented centre of interest. Meanwhile, for your album 
take trims as indicated on print returned. The other 
entry is good technically but 
composition, interest 


unsatislactory as a 
being divided by the strongly 
delineated columns. By the way, the rules provide for 
the titling of all entries 


L.B.K., Albury —HC for a most attractive picture 
obtained with your Box Brownie using Super-XX and 
1 yellow filter; the print quality is excellent and the 
arrangement good 


E.C.L., Highett 


technically 


“Church Facade is well handled 
but rather puzzling as an 


owing to the great 


arrangement 
variety of lines and masses. The 
principal trouble seems to be the highlit areas, 
right and bottom-left and 
given to suitable 


top- 
consideration might be 


trims. 


F.L., Toorak.—‘*Dusty Highway” is hardly in the 
same class as your previous very successful version as 
reproduced. Brightness range was too great for “Just 
a Spell” ; it would have been a simple matter to request 
the old lady to step out into the sunshine. **Pastorale’ 
is rather top-heavy—a trim of about 14” from the top 
would improve 

C.M., Maldon.—Glad to hear from you again. It 
would appear as though it would be possible to obtain 
a much better print for “Springtime’’. At the same 
time we would recommend trim of about 1}” from the 
top with a to eliminating the three or four 
radiating branches that tend to lead the eve away from 
the more interesting foreground. 


view 


K.M., Launceston.—Church subject on the flat side 
it should be possible to obtain a very much better 
print, one with a little sparkle. Trim of a couple of 


-”-—— 
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inches from the top would improve. “‘Rural’’ appears 
to have offered little beyond the record 


G.M., Goulburn.—HC for a first-class record of the 
college chapel interior; pictorially we should have 
liked to see the following trims: about |” from either 
side and 4” from the foot. The lights near the margin 
could be usefully toned down. “*Track Home”’ offered 
you very little, the track being a very small portion of 
the extensive landscape and sky area 


K.M., Haberfeld—Both prints feature your usual 
attractive technique. The cat close-up 1s something of 
an old friend—could be perhaps made more dynamic 
by some form of twisted trim. As to the church doorway 
subject, this is again nicely recorded but some form 
of accent or human interest is essential if our interest 
is to be maintained. 


W.M.M., Haberfield—Steeple subject is all right 
as far as it goes, but we remain of the opinion that 
steeple subjects are next to impossible to present as 
compositions 
K.M., Narrabeen.—*London Court” is presented 
with attractive techniquc, but owing to the scattered 
nature of the detail it must remain in the record class. 
For your album take trims from right and foot and 
darken all the nearer facades with a view to throwing 
the interest on the rear wall. 


R.L.N., Mt. Isa.—‘*‘Mr. Fixit” was a bold attempt, 
but one that did not quite come off owing to gross 
under-exposure, lack of animation on the part of the 
youngsters, and the eye-catching nature of the un- 
important doll 
F.N., Canterbury.-Congratulations on the prize- 
winning print which is excellently handled from un- 
promising subject matter. We also liked “‘Machinery 
Piece’ to a certain extent, the weakness being a certain 
element of ‘puzzle-picture’. For your album we would 
suggest a trim of about |” from the left with a view to 
eliminating the secondary centre of interest along the 
centre-left. margin. “‘Bathurst Landscape” did not 
offer a great deal and the treatment is on the con- 
trasty side. We are seldom happy about the presence 
of large tree trunks close to margins. 

C.F.N., Ballarat. —Subject had definit 
in modern vein, the principal weakness being one of 
technique. We should have liked to see a print with 
more punch and some printing-in of the foreground 
and highlit areas. 


possibilities 


L.V.O., Brighton.—-HC. for ““The Pergola’ on tech- 
nical grounds and general approach; beyond that we 
feel that there is insufficient concentration on a single 
motive to reach the pictorial class. 


V.O., Cardiff. 


Greatly improved technique appears 
to be in evidence in current entries. 


“Cast Aside”’ had 
pattern and texture possibilities. Taking it generally, 
it is inadvisable to include the whole of the circumfer- 
ence of a large circle, such as the circumference of a 
wheel and in this instance, we recommend cutting 
the wheel at the top and right. The home portrait is 
attractive technically along regular ‘studio’ lines 
M.B.P., Caulfield——Welcome to the contest and 
congratulations on two listings representing excellent 
results obtained with your Retina. The two table-tops 
are really striking examples of the change that is 
brought about by the slight variation in the direction 
of the lighting source. “Front View’ did not offer a 
great deal beyond the record. The inclusion of som: 
figure interest would improve. 











A.E.P., Williamstown.-—Generally a fai 
the street scenes “‘ Morning Shadows’’ is the 
we would suggest trim of about |}” fror 
a view to reducing formality, ““Avenue’’ be 
in this regard. The kangaroo group had p 


but this is the type of subject which 
closely watched and no exposure 
animals have assumed a harmonious grou 
architectural subjects, though nicely 1 
not offer you a great deal from the pet 
“High Time” being the best and “M 
being considered somewhat commercia 
bridge picture is mainly in re¢ 


R.P., Mildura Both entries H¢ 
Of the two the Set Subject entry 
believe that this subject has definite 


ject to its presentation with more pu 
duction of figure interest t 
by way of balance. The table-top had p 


the grouping is formal and 
lacking in appeal 


F.A.P., Surat Improved pr 

is in evidence in current tri 

additions to the family albur S 
a very quaint picture 


C.F.P., East St. AKilda.— Bot 
Set Subject print with its super 
better. As a composition it: pre 
problem but trims from top 1 lef 
together with darkening of th: 
foreground. “Sunlit Road’ 
heavy side. 


R.R., Moonee Pond Th 
were distinguished by ver 
just could not resist “Luxu b 
grounds, despite its sore 
ment. Considered as a composi ( 
much better, but a shade n 
included. “Glass Group 
frontal lighting being di ’ R 
mainly of documentary 


P.R., Goulburr Track 
photographic tonal quali 
by the weird sky fort 
with the foreground inter 
top would improve 


7.R., Hazelwo 


but we should cer 





right with a view to bri 

chair to the corner of the fr © . 
‘“*House”’ is the best but ag 

desirable; some trimming 

bringing important lines c 

rendering of the painted br 

other two do not t 


deal. 





D.M.S., Scone ‘Prelu 
mainly by virtue of its strong 
arrangement is somewhat « 
composition. “Ballet”? would « x 
type of subject which involves 
lems. The other two did 1 
though “‘Silver Poplars” (bin 
be most attractive in col 


G.L.S., Moorooka.—W: 
arrangement, but the print 
punch, suggestive of under-ex} 


D.M.S., Jackson. Duck 
a composition there being n 
between the poses of the \ t 
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Editorial Notes 





PRIZE LIST, SEPTEMBER, 1952 
CLASS A -SET SUBJECT 
‘Inside St. Andrew’s Cathedral, 
M. J. Wright 
Bu NSW 


garribec Laster Creek 

W. M. Mathews 

‘The Modern Trend BE. 3 
ind Present,” M 

**Parlia it House, 


Strings 
Farrawell 
Melbourne,” 

H. Clevelar 

Monuments,” K. Malcolm 

lighly Commended : F. E. Bennett, I. H. Caldwell (4 
I r. Charles (2 \. Doney, Kiki 
R. Parsons, R. Ritter, M. J. Wright 


CLASS B- SET SUBJECT 
tuary,”’ G. L. Searle 
and Shadow,” Enid Bird 
*” A. K. Dietrich 
Mitchell Library 
Rosemary Joh: 
“Seat of Learning,” K. L. Aston. 
No Title’, *y. ie Jones 
lL hird “Verandah Entrance,” J. Rogers 
+Lighten Our Darkness,’ D. M. Sau 
“The Tower,” R. L. Paull, Jr 
“War Memorial,” J. Browne 
“Window,” D. J. Russell. 
*“The Archway,” H. L. Harding 
“The Porch,” R. F. Corbett 
Highly Commended "A, Andersen, RK. 1 
Aston (2), D. L. Beet, I. H. Bock, *K. J. Carter 
R. F. Corbett, E. G. Cubbins, A. | 
R. Huggett, E. G. Ion, Rosemary Johnson, *J. I 
K. Musgrave, L. V. Odgers, C. F. Penzig 
Sherringham, N. Youngman, G. Manior 


Second s Bridge, 


Equal ae Doorway 


I qual 


Jones, 


B. H 


CLASS A—-OPEN 

First “Poplar Grove,” J. R. Hopkins 
“Back of the Crowd,” H. Clevelat 
““Wash-Day,” M. Farrawell. 
Breakfast,” R. Ritter 
“Slum Curtosity,”” 1. H. Caldwell 
“Arch ot Steel,’ F. Newman 
“In Summer’s Blaze,”’ A. I 
Highly Commended: J. F. Abson, L. G 

\. L. Gooct joe ee % 

©. McArthur, F. Newman, R. Parsons, R. Ritter 


Equal 
Seconda 

Equal) ‘“‘Luxury 
Phird 

Equal 


Gooch 


Chandlet 


CLASS B- OPEN 
rirst Trio, I H 


Equal “Storn G 


Baxter 
Windle 
Kunama,” J. H. Johnston 
Vhird “Mr. Fixit,” R. L. Nankervis 
Equal) ‘““The Setting Sun,’ A. E 
**Prelude,”” D. M 
“Chair and Shadow,” J. Rogers 
“Open Road,” R. Huggett 
‘Fauna,’ *Margery Parket 
Highly Commended: Enid Bird, L. C. Gentle, J. H 
Johnston, L. B. Kelly, *Margery Parker, ( I 
Penzig, B. H. Sherringham (2), *K. A. Walker 
+ Indicat 1 | l 
* Indicates new competitor 


last published in Jun 


yecond “Sno ut 


Eyres 
Saunders 


ules 
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Mathews 


Eyres, R. Freer. 


Hopkins, Kiki Mathe wa, 


CAPTIONS AND TECHNICAL DATA 
Cover Zl lustratior 
Portrait of Sir John F. W. Herschel, by Julia Margaret 
Cameron, 1867 (George Eastman House Collection 
Reproduced from the special supplement to /mage 


the magazine of George Eastman House, Rochester 


N.Y., U.S.A. 


Streets, Roads and Tracks— Pages 537-549 

Homewards, .V. O2zolins..-Second (Equal), Class B 
Set Subject for August Exp. 1/50 sec., f£/16 
Super-XX, orange filter, reflex 

Come On, Let’s Go! D. Morehouse. 
Class B, Open for September, 1950 

9.6, Super-XX, folding camera 

Early Morning, 4. FE. Brow 
Class A, Open for August, 1950 
f/lo, Super-XX, reflex 

The Way Home, HH. Catchlove.—First, Class B, Set 
Subject for July, 1949 Exp 1/100 sec., £/5.6 
Panatomic-X, Gl filter, miniature camera. 

Lone Cart, Vernon Turner._Second (Equal), Class B 
Set Subject for August. Exp. 1/25 sec., //lo 
Super-XX, yellow filter, folding camera 

The Swinging Road, F. //. Baxter— Third (Equal 
Class B, Set Subject for August Exp. 1/100 se 
f/11, Super-XX, yellow filter, reflex 


Third (Equal 
Exp 1/25 sec 


Third (Equal 
Exp. 1/100 sex 


WELCOME TO SIX NEW COMPETITORS 


A cordial welcome is extended to six new competitors whose 
initials are as follows: A.K.A. (Townsville), K.J.C. (Nedlands), 
J.L.J. (Bexley), M.B.P. (Caulfield), J.W.W. (Lindfield), K.A.W. 
(Hamilton). The newcomers gained two prize awards and 
five HC's. 


Road Block, 1. 4. Atkins Third 
Set Subject for August. Exy 
Super-XX, folding Kodak 

The Old Cart Track, /. 7. Plan hird (Eapual 
Class B, Set Subject for April, 1952. Exp. 1/50 
sec., f/8, Super-XX, red filter, Ensign camera. 

Farm Tracks, EF. F. Stringer. Vhird (Equal), Class A 
Set Subject for August. Exp. 1/100 sec., f/16 
Super-XX, medium yellow filter, reflex. 

Back Alley, B. F. Nicholas.—First, Class A, Set 
Subject for August. Exp. | _f/8, Super-XN 
G filter, reflex 


Equal), Class 


sec., f 


250 sec 


Wynyard Lane, 7. 7. Waterer.—Virst (Equal), Class B. 
Set Subject for August Exp 
Super-XX, folding camera 

Highland Winter Road, 7. H 
Equal), Class B, Set Subject for 

»f/11, Super-XX, reflex 

Timber Track, Rosalind Badgery. 
Class B, Set Subject for 
f 8, Ve richrome 9 


1/25 sec., f/8 
Johnston l 
\ugust Exp 

1/50 se« 
Chird (Equal 

\ugust Exp. 1/50 sec 

Kodak A 


FIRST PHOTOGRAPHIC ASSOCIATION OF 
BENGAL INTERNATIONAL SALON 
Closing date: December 25, 1952 
Address: B. K. Mukerjee, Salon Chairman, P.A.B.. 
24B Hindusthan Park, Calcutta, 29, India. 
(Prints will be forwarded to other Salons after March 


if so requested.) 









Societies 


Club reports should 
of the last three weel f th 
the first week of the current 
written up immediately ar f 


1.P.-R.”’not later than the | 





PHOTOGRAPHIC SOCIETY OF N.S.W 


The first night of the Con 
on July 15 with a very good sho } 
were judged by Mr. H. N. Jon A.R.P.S 





The demonstration given by Mr. H. M 
July 22 was Print Finishir Tr} 
Mr. Mallard excels and fror 
expenence he passed on to the 
and tips which will be of assis 
towards better photography 


The ever-popular Mr. S. Woo ard-S 
and gave a commentary on the ¢ ur-S 
held on July 29. From a number of 
shown W. Dye was awarded first 
Baxter second and J. W. Met 


We welcome into the Clut 


Moriarty. 
The new syllabus, which begins in Sey 
include a senes of talks on Compost D 


Chaffer, A.P.S.A. Don’t miss 
Doctor is always interesting 

It is regretted that in la n 
Bearers elected for the current yea 
Mr. A. W. Gale, A.R.P.S., as Vi P 
inadvertently omitted 


MANLY CAMERA CLUB 


Club member K.B. Mossop on Jul 
lecture on the making of paper nega 
ledge of the subject was bort 
atives and prints made b 
his talk, and by the fact t! 
some of his exhibition prints 
negative was made, how mucl 





on this than on a straight print 
of prints could be mad 


Once again w were indebted Kh 
the loan of a portioho of print P ‘ 
Members were pleased 

Our Open Competition was ju } MM 
The Camera Club of Syd +. Mr. 


giving a constructive criti 
the need for what he tert i 
out to take a photograph. Tl 

\ Grade: 1, C. I. Tringh AY 
stone and V. S. Joyce (e M 
Vv. & Joyce equal), 6 

B Grade: 1, L. Hope- I S 
and K. Musgrave equa ( K \1 


Members later viewed a 1 ‘ M 
prints and he explained 
and the methods used. J | 


and was appreciated by 





The Photographic 


+” slides 
pro 


chnica 


SUBURBS SYDNEY 
\MERA CLUB 


nembe1 
auger 
umber of 
good 


iged b 


y Sept 
( tswood 
I Pel 


LLEY CAMERA CLUB 
I twenty- 
the clut 
President 
mond and 
urer, Miss 
Honorar 


Burrow 


( were 
Show 
with 

he Sex 


Littlemore 





BRISBANE CAMERA GROUP 


I'he general meeting held on July 21 was attended 
y twenty-four members 
presided over by M1 
lecture night the 


and was 
Masters. As this was our regular 


and four visitors 


general business was dealt with as 


briefly as possible and final arrangements made for 

ir coming Field Day on July 27. The 
closed early so that Mr. G. Jurott could 
his lecture on Enlarging 
subject and very ably demonstrated 
the Vice-President, Mr. I. Barnbaum moved a vote of 
thanks to Mr. Jurott and to Mr. W. Hughes who 


loaned his enlarger 


meeting was 
rroceed with 
[his was a most interesting 
At the conclusion 


On July 27 sixteen 
» Ipswich for the 


members and friends motored 
regular outing and field day and 
the weather was mac \ feature of the visit 
was the kindness and generosity bestowed by Ipswich 
Club member, Mr. G 
available so tl 
Members 


Ir dooroopills . where 


to order 

Londy, who made his caf 
at lunch could be enjoyed in comfort 
returned to Moggill and 
some good material was available 


Brisbane via 


r country shots 


Print night was on Aug. + and the Set Subject was 
Pattern and Textur There was a very good display ot 
prints and the Mr. R. Gregory, A.R.P.S. and 
Mr. G. Grant-Thomson, A.R.P.S., made the following 
wards : 


judges, 


Print of the Mor I 

A Grade (Oper ia 

I. Barnbaum 

A Grad set 
Buchanan 

B Grad 
W. Pryor 


Scrust 


Scruse; 2, D. McDe 


rmant 


2, W. Reid 


Scrust 


Open Eldershaw, W. Hughes 
Equal 
B Grad set 1 W 


mpso! 


Pryor 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Newcastle Photographic Society is planning a special 
ection for cine 
f the 

tution which it will put before members for endorse- 
provide for the 
colour slice 


and colour slide workers. The council 


society has prepared amendments to the con- 
ment. Recommendations entry of 
photography as 
They will elect them 
of which will be 


rkers in cin ind 
} 


radinary me rs of the socicty. 


wn committ o members 


mem- 
olour slide 
ndependently but all members of the 


led to attend 


ouncil. The cine and 
meetings of both 
ions 
Members { led a slides for 
* meet i ily 28. The slides came from Messrs 
Collin, ustle and V.S.W Tor 
ner, Bushwalking in the Barrington Tops ar 

Owen, Blue Mountair 


showing of colour 


Southern 


Grade pen , ©. Collin; 
McClung R. N. Winn 


B Grade: |}, > 2,G. Owen; 3, Miss M 


rade: 1, E. J. Newell; 2, ( 
McNaughtor 


Nortis; 2, J 


Wren 
( ollin 


Wren 


progre \ Grade: E. J. 
W McClung, 26: 


Manuel, 22 J. Ralston, 22: R 


J. Newell, 44; J. 
R. N. Winn, 23; R 
Gain, 183: C. Collin, 
B Grade: ]. Wren, 25; 


2 E. Norris, 24; W 
A. Boyd, |! \ 7 


Webster Miss M 


Murphy, 


Wren, 5 
W.H.McC 


diay f 
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DEPARTMENT OF PUBLIC WORKS, (N.S.W. 
PHOTOGRAPHIC SOCIETY 


On July 24 the first Annual General Meeting was 
held in the Department of Public Works Staff 
Cheatrette. At this meeting the retiring President, 
Mr. Ron Buckingham, exhorted members to take 
more active part in the Society’s affairs, and pointed 
out that the 
Society 


success, or otherwise, of such a young 
as this, hinged on the interest displayed by 
members in the Society’s monthly competitions and in 
photographic activities generally 

The following officers and council were elected for 
for the year: President, W. Gildea: J President 
K. Bailey: Hon. Secretary, R. Buckingham; Hor 
Treasurer, W. Johnson; Junior Vice-President, }. Burton; 
Council, Messrs T. Bell, H. Emmerton, and A. Rothwell 

\ very fine film was screened by Mr. Townsend, of 
Kodak Ltd. on Aug. 6. The title of the film was 
“Highlights and Shadows.’ At this meeting the first 
of a series of monthly competitions was held. The 
results were: 1, R. Buckingham, The Philosopher; 2 
E. Farmer, The Rifleman; 3, J. Burton, The Photographer 


An invitation is again extended to all Officers of 
the New South Wales Public Board to yon 
this Society-—country Officers are especially invited to 
enter our monthly competitions, the subjects of which 
for the next few months are August, 
Sept mber, Oper Competition : October, 


/ 


SeTVICE 


Landscape 
Child Study 
R.A.B 


BALLARAT CAMERA CLUB 


At the annual meeting, on July 23, entries for the 
various annual competitions were on display. Though 
they totalled only forty-seven—much fewer than last 
it was agreed that the standard was particularly 
high. Judging was done by Mr. L. A. Baillot, principal 
photographic instructor at the Melbourne | 
College 


yeal 
lechnica 


The Courier awards for Portrait and Landscape went 
to Mr. G. Howman for Virility and to Mrs. A. W 
Strange for Archway of the Stringybarks. Mr. H. Richmond 
won his own trophy for Best Picture taken in Club Studi 
and expressed regret and disappointment that so few 
entries had been received in that section 

In the Transparency John Priddle had 
popular win with an exceptionally good ‘against-the- 
light’ shot on Kodachrome, depicting three graceful 
Autumn dec ked trees and their long shadows across a 
leaf strewn lawn 


mpetitior 


Members and visitors enjoyed the 
screening of competition slides, as well as a number of 
equally beautiful ones brought along by D. Feather- 
stone. 

The Picture of the Year was chosen by popular vote 
and Mrs. Strange’s ‘Neath a Westering Sun received the 
verdict (see p. 567. 

In his annual 
McConnell. 


this year 


report, President, Mr. H 
said that there had been less work done 
than was desirable. This was probably dus 
to rather increased costs, The association which the 
club had with the Victorian Photographic 
Society, had proved of great value. He expressed regret 
that Mr. Lloyd Evans found it impossible to carry on 
and thanked him for his past efforts 

In reply Mr. L. Williams paid tribute to Mr 
McConnell for his untiring efforts on behalf of the 
Club, and congratulated him upon being made an 
honorary member of the Melbourne Camera Club 

Officers elected were: President, Mr. H. McConnell 
Vice President, Mr. J. Hollway; and Treasurer, 
Mr. H. Richmond; Assistant Mrs. A. W 
Strange: House Steward, Mr. C. Jackman; Librartar 
Mr. W. Llewellyn; Press Correspondent, Mrs. A. W 
Strange. Committee, Messrs J. Priddle, L. Evans, L 
Williams, and (¢ Jackman. Art Committee: Messrs 
H. McConnell, H. Richmond and C. Jackman. M.S 


, 
formed 


as Secretary 


Secretary 
Secretary, 





PHOTOGRAPHIC SOCIETY OF VICTORIA 


Although photography must naturally 1 
principal interest of a Photographic Societ 
out of place to engage occasionally upo 
into another pecial 
that avails itself of photographic t 
pursuit of its particular investigation 
Radio School Theatre on July 18 s 
and visitors derived considerable 
from a lecture by Mr. John W 
the title “Photography in Astronor 
traced the history of astronomical « 
went on to show that the modern 
is really a piece of photographic ay 
provision for direct observatior 
“sighting” teles« ope which acts t 
viewfinder to enable the operator 
telescope in exact register on the p 
heavens which is being 
opened a vista of absorbi 
was new to most of those present 

At the club rooms on August 
ot Melbourne ' prote SS] 
graphers, gave a most interesting talk 
stration, with brief 
DY Miss Wyel 
incorporating an optical system 
image of the negative and the p 
pencil to be projected on to a 
visible to the whole audience 
and visitors present were thus ena 
going on and to derive benefit from the 

At this meeting also Mr. Fox jude 
Competition, Water, 
Fried. 


science, more ¢ 


photo rraph 
ng inter 


leading 


explanations 
using a 


awarding first 


PRESTON PHOTOGRAPHIC CLI 


Members not disappoint 
pation of a first-class night on the 
Mr. Hans Hasenptiug’s visit on J 
on Electronic Flash Technique 

One of the main advantag 
the speaker’s opinion, is the pos 
small stops with resultant ext: 


were 


Readers will recall the hoarding poste: 
somewhat similar in design to the accom- 
panying one to which reference was made 
im our February issue. Since then Kodak 
(Australasia) Pty. Lid. has been sponsor- 
ing a new version of the poster on its 140 
hoardings throughout the Commonwealth. 
It will be noted that the X-ray side of the 
poster now carries an illustration showing 
a modern type of photo-fluorographic unit 
as supplied by Kodak Ltd. (London) to 
the Snewy Mountains Hvdro-Electric 
Authority 


B 


PFLid 
: pee 


DISTRICT 
SOCIETY 


irTmaint 
mitie--i 
=e 


+} 


tographing 
n used for 
tended to 
troyed the 
rabk 
e camera, 
e is made 
light, as in 
leasing use 
n combin- 
vurse, the 


nd back- 


of a dis- 
Inswers. 


bombarded 


nembers 
cal reduc- 


prints was 


mber and 
rested to 
Hay Street, 
hours 


E.H.B 


PHOTOGRAPHIC 


n 


nd of 
practical 
elation to 
the meeting 


first print 
1 on that 


interested 

the second 
tioned hall 
K.J.( 








KODAK CAMERA CLUB, MELBOURNE 


The acceptance of a constituuon for the club at 


dur meeting on June 25 automatically dissolved the 
existing committee. The following office-bearers were 
therefore duly elected: President, Mr. Jan Kroef 
Vice President, Mr. B. Stewart; Secretary, Mr. (€ 
Watson-Brown: Treasurer, Miss B. Spence 

Messrs. F. Bergh, A. Gardiner, M. Moors, G 


D. Stainsby, F. Waghorn 


At the meeting held on July 7, Mr. C. Arnold gave 
us his experiences and showed coloured slides of his 
recent trip abroad, which was thoroughly enjoyed by 
ul present. We have been promised another treat by 


Mr. Arnold on Dec. 10 


Our “First Annual Exhibition of Photography” of 
the Kodak Camera Club was opened by Mr. Foote, 
our Managing Director, in the Dining Room at 
Abbotsford Works on July 28. It was indeed a very 
happy and encouraging occasion. The 
were on display from July 28 to Aug 


Committee, 


Snibson, 


photographs 
+. Voting slips 
were provided and all workers were asked to nominat« 
the exhibit they liked best. The th 


' 
results of the voting 
were 


Ist Equal » Strangled, Stre 
2nd Pari 


lecki Ranges, | 
ati Temple, Poona 
Brown. 
The End of the Day, C. Watson-Brown 
Series of Baby and Doll, D. Smith 
Lest We Forget, C. Arnold 
The Scientist, F. Bergh 

th Equal Lover Walk (¢ Wilson 

Portrait, F. Bergh 
Several members have expressed the wish for 

Crest for the Club, so at our last meeting it was decided 
hold a Crest Competition. All have 
been invited to draw a rough sketch on a sheet 10” by 
Aug. 13, the night of our 
ecting ( 


Kroef 
Watson- 


rd Eq ial 


tth Equa 


that we members 


8° and bring it in on next 


W-B 


TEMORA CAMERA CLUB 


At the first Annual Meeting of the 
Club, the dent, Mr 


on the very successful first year as shown in the 


Temora Camera 
retiring Presi R. Cooper, reported 
atten- 
dance at meetings 


ment in the 

Eleven present at the inaugural 
meeting, and the numbers have steadily grown through- 
out the year The high proportion of members 


and 
of members during that period 


and outings: n the improve- 
work 


members were 


- = 
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Mr. Jan Kroef. President of the Kodak 
Camera Club, and Mr. Foote, Managing 
Director, Kodak (A asia) Pty. Lad. 
at the opening of the First Annaual 
Exhibition of Photography of the Kodak 
Camera Club at Abbotsford Works. 


ire ‘active attests to the 


of the club 
made to 


enthusla and happy spiri 
held regularly, and trips 
and Canberra; the latter with the 
help of members of the Canberra Society 
Ihe thanks of the Club are due to J. M 
his role of print critic and general ad) 
pertaining to satisfactory print production. Hi 
criticism has been firm and highly constructive, and 
the improvement in the work of members is its justi- 
fication. His lectures on composition, basic enlarging 


Outings were 
Pumut 


Joshua 


iser on all matter 


and the Flexichrome process, with full demonstrations, 
were thoroughly prepared and helpful to all. 

a furthe: 
R. Cooper 


ilbum Keeper 


The office holders were all returned for 
twelve months. They are: President. Mr 
Secretary and Treasurer, Mr. B 
Mr. H. Devine 


Speirs 


W.B.S 
ADELAIDE CAMERA CLUB 

Twenty two members paid a visit to the News an 

Mail headquarters on July 12, to see the week-en 

newspaper The Mail being published and they watche: 

and photographed the production of the newspape! 

from the editorial department to the giant 

Although not completely photographic the 

intensely interesting and evervone voted it 
highly successful 


presses 
outing 


was 


Colour night was held on July 21 and one hundrs 


and three colour slides were submitted 
The judges were Messrs I 
and K. ] Cook 
Hunter rated a 
and this was given top honours. I 
present nights 
popular, and this year it has beer 


for competitior 
Monfries, D. McDonal 
entered by M 
judge 


member 


Only one 


slide 
unanimous vote from the 
ighty-hive 

were Colour are proving consistent! 
proposed that ther 
be a Colour Section in the annual! exhibition to be hel 


in October. 


An extra Almond Blosson 
month’s programn by 


Outi 
special request of 


ncluded in t 
p member 
Tea-tree Gully o1 
July 26 and photographed South Aust 
almond blossom 


and twenty-five enthusiasts went t 
ralia’s famou 
its best. 
night and the (> 
Aug. 4+. Sixty-five 
and cighteen 


Competitior 
plac e on 


Meeting took 
and friends at- 
tended pictures re submitted for 
competition. Winners were A Gra¢ G. Zeising an 
J. Windle. An excellent critici ven by Messr 
G. Zeising and D 

Kerosene 


gave off a friend), 


memDers 


Dansi« 


and distri it by D. Wolfi 
varmtl K.T 4 


heaters lit 





The ‘Last Page 





ART FOR PHOTOGRAPHERS 


Of all the varied 
aiming to art art 
comprehend by st 
to meet the det 
these matters U 
has arranged ! 

School, Sydney 
demonstrations ¢ 
lessons will compris¢ 
2 Compositi ’ 
Chiaroscuro. 6 

Stull Life; 10, P. 

Both theory ATi 
with and demons 
The lectures will 
For a course of ten | 
\ limited number of en 
public. Further informat 
writing to the Honorar 
Circle, 325 Pitt Street 
President, Mr. G. G 

Lectures are to be 
A.D.R. Art School « 


commencing on Sept 


Emphatic, if not 
composituon were ¢ 
Newcastle in a talk nem be 
graph Society. Mr 5 | plans for 
Newcastle Technical Colleg is | ‘ finalised 
cial artist in London and lr i v 6 Abbot Street 
approach to compositior Le i Launceston 
throughout the world ; r the period 
contained too much of ) [ inceston 
“If you do this it is wrong le a [ handled iz 
seen such utter rubbish as 
on composition. Your purp¢ 
to get a story across. If it 
the mght-hand sic 
half of him—if it 
across—then it is 
“The main fault 
they are the result 
‘It is wrong to do s 
have been told to 
obvious.” 
Mr. Beadle said 
artist, was responsible t 
to fight for the 
better. One of tt 
the artist could 
Paintings that h 
were among thi 
““As a group of 
trying individually 
work. It IS CAaSICI 
first class pictorial 
A professional photog 
that will sell, so tha 
and family. As amate 
and freedom from 
and completely tast 
“But”, he adde 
nique well are too 
side of picture mak 
the amateur shot 





Noel Coward 


In connection with the article Yousuf Aarsh Speaks we 
iad hoped to be able to locate reproductions of the 
photographs which were specifically referred to in the 
talk. However it to be 
had to be content with the two characteristic Karsh 
portraits reproduced herewith. Naturally the small 
reproductions do not do full justice to the magnificent 
juality of the original photographs 


was not and so instead we 


* * * 


{. (London) has work 
entitled 


lo quote from the press 


commenced 
and 


Commonwealth Camera. 


oI a new important 


1953 


pictorial volume 


This ts 


work fron 


a gallery of achievement with the bes mera 

ingde m, Canada, Australia, Neu 
Zealand, South Afri ndia, Pakistan and Ceylon, and the 
British Colonies a vectorates overseas Hundreds of 
photograpt plendid displayed from mar 
conjun 


la y 
‘ J c j ! yy . 

housands wi skull of acknowledged masters and 
and 


of camera acé 


, ; } 
visions oO fo-morre § pioneers professionals 


so made to the tact that Foca 


Press 


ten million books on photography in 
but ‘that Commonwealth Camera, 1953 


i annual 
« * 


Reference recently in Sydney 
o the German press photographer 
Prager, 25, who will Australia for the 


lhestrated 


made papers 
Peter 
Muni h 


arriva 
COVCT 


magazin Ouicr 


- = 
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Jan./ Mar 


Sydney Newspaper News 
lengthy account of the 
microfilm 


July, 1952 
installation of a Kodak AH 
camera in the library of the Adelaide 
Advertiser.“ Introduction of the process is urgently im- 
portant, as THE ADVERTISER 
now go back for nearly 100 years and occupy more 


space than can provided 
course, a 


carried a 


bound volumes of 
conveniently be 
permanent than 
be found to preserve the 


Then, « 
crumblin 
files. Eact 
film covers 800 exposures, and in a trial run this w 


more medium 


newsprint must 
lished ate) } 
accomplished in oU minutes 


The will 


graphing every 


library now begin the 


big task of photo- 
1DVERTISER pub- 


The files will be preserved in reels 


page ol every 
lished since 1858. 
of 100 feet 


papers 
The making nearly a 
exposures on approximately 23 miles of film 
This film file convenience, not only 
to the staff, but to people 
records. It will avoid handling of heavy 


each containing a month’s copies of the 


whole job will mean million 


will be a great 


library wishing to consult 
and cumbet 
some bound volumes.” 


* * * 


We note that L. A. Lyons’ 
Negative’ is being reprinted in 
{fran Photography. 


The A.P.-R. for 


“The Perfect 
form in South 
Phe article originally appeared in 
1950 


article 
serial 


\ugust 


* * * 


Those interested in the time-honoured controversy 
‘for and against’ the unusual introduction of the metric 
system will find much of lively appeal in an article 
entitled “The Metric System’ which appeared in the 
1952 Australiar Quarterly. The 
in question was reprinted from Engineering 


Standards 
article 


* . * 


We understand that there is to be a photographi 
section at the Waroona District A.S. of W.A., which 
this will be held on October 18. Further 
details are obtainable by contacting the Secretary. 

S @& “sé 


show year 


Viscount Alexander 


Karsh 














MICRODOL 
DEVELOPER 








A marked advance in the field 
of true fine-grain development 


Satiny skin textures soft sk 
that’s what you want in your 
obtain with Kodak Microdol 


to proper care in exposing an 





Microdol is a microscopically 





miniature film or any other n¢ 
will require to make big enlarg 
freely as any regular develoy 
necessary. It’s a clean-working 
appreciable loss of film speed 
works quite fast . . . forms 
minimum gives unifor 


sensitised material. Available 
Prices 3/10, 7 4 and 


Vu here 
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GNOME METAL MASKING FRAME 


A good paper board is a prime requisite for Sensilised WelioMeti 


accurate enlarging. The Gnome enlarging 
board is of solid all-metal construction 
throughout—a sturdy, weighty metal base 
to minimise slipping or movement; the 
upper metal frame secured on hinges to 
allow a lift-up action, thus facilitating paper 
adjustment. Black metal sliding masks are 
easily adjusted to ensure accurate measure- 
ments 


64x 8}... 43 -- 10x12 .. £4/199 
8 x10. £41 2x16 .. £6/10 





From Kodak Dealers Everywhere Call or write for your free copy 


Loose-Leaf 


BINDERS 
for the “A.P.-R.” 


Art Leather Library finish, gold 
blocked with A.P.-R. monogram on 
front and spine; size 10x 7} ins., to 
take approximately 12 to 18 issues 
of the 4.P.-R : . . / 
hODAK CHEMICAL SCALES 


Price 14 with Kodak Avoirdupois VW eights 


Vote.—This Binder is of standard Now you can mix up your own favourite 
tormula with ease, with accuracy 

four-post (improved) type and the thanks to these delicately-balanced scales 

magazines will require to be punched Special features are: Graduated balance 

see spec ial note on page 50 of the with shding bar gives measurements from 

January, 1945,, A.P.-R. There is no | 0-50 grains and from 0-3 grams; knobs at 


. 7 : either end permit precise adjustment of 
é , ( ose -lez Ser 
satisfactory method yt loose-leaf balance; light-weight black weighing pans; 


binding other than by the post weights range from 50 grains to 4 0oz.; 
method attractive metal and plastic construction 
Price: £617 

From Kodak Dealers Everywhere : 
From Kodak Dealer I 
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KODAK RETINA Ih 


You'll enjoy the distinction of owning a Retina ia... as you proudly 
display its smart Continental design and exquisite finish. 


Finest performer in high-precision miniatures—superior colour ren- 
dition, precise accuracy of operation. 


Superb Retina-Xenon 50 mm. f/2 coated lens for sparkling razor- 
sharp negatives. 


Renowned 9-speed Synchro-Compur shutt from I sec. to 1/500 sec., 
and bulb — accepts Kodabiitz Flash Gun 


Coupled range-and-viewfinder (with single window) eliminates guess- 
work from focusing. 


Handy interlocking system prevents camera from closing unless lens 
is set at infinity. 


Pius those outstanding features of the Kodak Retina la Camera. 


toods with Kodak XX135 film for 36 e» 6mm £74'7'6 


ws Compur-Rapid Shutter model) 
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SALE OF USED APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 
4283—Agiflex, f/3.5 coated lens, green and yellow 
filters, hood, always-ready case .. £40 
4083—Ensign Commando, 12 or 16 on 120, Ensar 
f/3.5 lens, 8-speed Epsilon shutter, —- 
rangefinder £27 
4257—Foth Flex, f/3.5 tons, aege ready case... & 
4113—Voigtlander Bessa, — f/4.5 lens, ——— 
shutter ; £13/10/- 
1848—Kinax ll, 24” x 1", Kinn FAS lens, 8-speed 
Seer oe ~~ —_ 
2134—Kodak ‘ £56 lone, case £8 /10/- 
iaciohaiene Bessa, Skopar f/3.5 lens, 8-speed 
delayed-action shutter, flash synch. .. £23 
4122—Baby Super Ikonta, Tessar f/3.5 lens, always- 
ready case . £35 
4205—Leica Ill, Summitar f/2 lens, speeds 1 to 1 500 
sec., always-ready case s ae 
4103—Leica IIIB, Summar f/2 lens, speeds 1 to 1/500 
sec., always-ready case . £85 
4076—Ensign Popular Pressman, 3}” x 44", Aldis 
Butcher f/4.5 lens, 1 D/D slide, film pack 
adapter, case ie £25 
4269—Voigtlander Brilliant, 24° x 21", £/6.3 lens, 
cable release, always-ready case, £9/10/- 
4117—Super Ikonta, 24” x 34", Tessar f/4.5, Compur- 
Rapid shutter, coupled rangefinder, case, £35 
406—Sinclair, 3” x 54”, 64” Ross f/4.5 lens ,Compur 
shutter, 43° Wide Angle f/9 lens, Compur 
shutter, two F/P adapters, roll holder, nine 
D/D slides, filters, hood, focusing cloth, case £40 
408—Kershaw Stereo, 34” x 54”, 2 Ross Homocentric 
f/6.8 lenses, 6 D ’D slides, single lens panel, 
case £33 
425—Zeiss Ikon ‘ ‘Kolibri,’ * Novar f, 45 tens, colour 
filter, case . * £8 /15,- 
427—Dehel, 2}” x 3, f/3.5 tons, 8-speed delayed- 
action shutter, case £12 
429—Flexaret, 2$” x 24’, f/4.5 lens, 
shutter, always-ready case 
431—Futura, 24 x 36mm., Evar f/2 coated lens, 
green, yellow, red filters, always-ready case, 
Bertram electric exposure meter £5 
434—Retina |, Xenar f/3.5 coated lens £21 
435—Leica IIIA, Summar f/2 lens, nice 1 to 1/1000 
0G... : £70 
436—Kine Exakta, ‘Xenon (72 lene, always-ready 
case £80 
4276—Mentor Reflex, 34° x 44", Tomer f/4.5 lens, 
plate magazine, 1 D/D slide, case .. £25 
200—Ensign Auto-Range, Ensar f/4.5 lens, 8-speed 
shutter op lei 
200—Etareta, 16 on 127, £/3.5 lens, always-ready 
case £17/10/- 


Prontor Il 
£25 


CINE 


200—Emel C96 8mm. Camera, 


aines fixed focus 
lens .. £ 


200—Eumig 16mm. silent projector, case 


LENSES 
1322—Biotar, f/2, 4cm., finder coupled for Contax, £40 


£59 
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KODAK STORE, 379 George Street, 


CAMERAS 
563—Kodak Vollenda, 2}” by 34”, Kodak f/4.5 lens, 
9-speed Compur shutter, case .. 5: * 
573—Gallus Derlux, 16 on 127, Gallix f/3.5 lens, 
speeds 1/25 to 1/500, focal plane shutter, cap, 
always-ready case £15 
578—Flexaret Ill, 24” by 24”, " Meopes £/3.5 lens, 
Prontor Il shutter, three 120 Dufay Color 
films, Series V adapter ring, K2 Wratten filter, 
hood, case .. £4 
583—Voigtlander Brilliant, 24" oy 24° , Voigtar f/4.5 
lens, Compur shutter, strap, K2 filter £15 
587—Voigtlander Vito Il, 24 by 36mm., Color 
Skopar f/3.5 lens, 9-speed Compur- Rapid 
shutter, synchro. for flash : £20 
589—Dollina, 24 by 36mm., Xenon f/2 tons, 9-speed 
Compur-Rapid shutter, coupled rangefinder, 
always-ready case Wy 
242—Leica IIIB, 24 by 36mm., Summar f/2 lens, 
coupled rangefinder, cap, always-ready case, £95 
313—Foca Model IV, 24 by 36mm., Oplar f/2.8 coated 
lens, slow speeds, always-ready case .. £65 
333—Foca Model Ill, Oplarex f/1.9 coated lens, 
coupled rangefinder, focal plane shutter, 
always-ready case , , £55 


SUNDRIES 
584—Avo electric Exposure Meter and Strap £10/15, - 
580—Weston Master electric Exposure Meter, 
universal type, strap -- oe 
567—Kodak Flat Bed Glazer, 15” by 2’, two stainless 
steel plates 14” by 12”, canvas cover .. £16 
561—Bertram metal 2-section Cine Tripod, pan-tilt 
head, handle £7/10/- 
531—Lite-Master Flash gun. Complete with L. & H. 
synchro. switch .. ie £7 
556—Retina Copying Stand. Complete with arms, 
ball and socket head, frames for three lenses. 
Price £25/10 - 
4437—5t" Ross Xpres f, 4 5 lens ant flange, £13/10 - 


Sydney 





KODAK STORE, 252 Collins Street, Melbourne 
CAMERAS 


9191—Retina 1a, 24 x 36mm., f/3.5 coated lens, 
yellow and green filters, always-ready case, £27 
9187—Agfa Karat, 24 x 36mm., Xenar f/2.8 coated 
lens, coupled rangefinder, Compur-Rapid 
shutter, always-ready case .. £4 
9178—Etareta, 24 x 36mm., f/3.5 coated lens, speeds 
1/10 to 1/200 sec., B & T, always-ready case 
Price - £16/10 - 
9160—Voigtlander Vito, 24 x “Jemm., {/4.5 Color 
Skopar lens, Compur-Rapid shutter, always- 
ready case... oa <-« a 
9138—Weltina, 24 x semm., Xenon f/2 lens, coupled 
rangefinder, Compur- —_ shutter, always- 
ready case... 2/10/- 
9156—Voigtlander Bessa Hi, 24° x 34°, f/3.5 Color 
Skopar lens, coupled rangefinder, always-ready 
case ‘ ‘ oe -  —_ 





9149—Zeiss Super Ikonta, 24" x 34”, Tessar f/4.5 le 
coupled rangefinder, always-ready  cas¢ 
Price - £32/10 


9141—Kodak ‘*35,"’ 24 x 36mm., f/3.5 Kodak Anastig 


mat lens, coupled rangefinder, always-rea 
case £26/10 


9142—Six-20 Kodak Duo, 13” x 2”, f/4.5 Kodak 


Anastigmat lens, speeds 1 to 1/300 sec., B & 
always-ready case £19/10 


9100—Voigtlander Bessa Il, 24” x 34", Heliar f/3 
coated lens, coupled rangefinder, always-rea 
case ‘ £47/10 


9099—Voigtlander Bessa, 24” x 24", Skopar 


coated lens, always-ready case £19 


9092—Popular Pressman, 34” x 44°, Cooke f/4.5 le 


6 S.M. slides, case £20 


9090—Thornton Pickard, 43” x 64", f/6.3 lens 
extension, 3 D/D slides, tripod and cas 
Price £16/10 





KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 
646—Ensign Commando, Ensar f/3.5, 8-speed Ey 
shutter, coupled rangefinder £46 10 
708—Six-20 Kodak ‘‘A,’’ £/4.5 lens, 4-speed Er 
shutter, flash synchro. £18 10 


831—1A Pocket Kodak, 8 on 116, single lens, £4 17/6 


887—Ensign Auto-range, Ensar f/4.5, 8-speed Eps 
shutter, coupled rangefinder £36/10 


906—Retina Ii, 24 x 36mm., Xenon f/2 coated 


Compur-Rapid shutter, always-ready case, £60 


915—Ensign Selfix 820, Ensar f/4.5 coated 
8-speed Epsilon shutter, flash synchre 
Price , £21/10 

931—Retina |, 24 x 36mm., Kodak f/3.5 lens, ¢ 
shutter 

972—Flexaret, Meopta f/4.5 coated lens 
shutter, always-ready case 


996—Duaflex Camera with Flasholder 


1001—Ensign Selfix 820, Ensar f/3.8 coated 
8-speed Epsilon shutter, flash synchro., yelloy 
green filter, holder, case £27/10 


1013—Ensign Ranger Il, Ensar f/6.3 coated 


3-speed Trikon shutter £15 


1014—Derlux, 16 on 127, Gallix f/3.5 lens, focal 5 
shutter, always-ready case £2410 


1015—Voigtlander Vito Ill, 24 x 36mm 
coated lens, always-ready case 


1021—Ensign Ranger |, Ensar f/6.3 lens, 3-speed 7 
shutter £11/18 





KODAK STORE, 45 Elizabeth Street, Hobart 


CAMERAS 
1038—Ensign Ranger 1, 8 on 120, Ensar f/€.3 
3-speed Trikon shutter 


1054—Rex Aiglon, 24” x 24” reflex, f/4.5 len 
shutter, always-ready case 


2 or 16 on 120, Ensar 
angefinder, always-ready 


£45 


24 x 36mm., Oplar f/3.5 coated 
. & 


reagy case 


24 x 36mm., f/2.8 lens, 8-speed 
tter, case £26/10/- 


ll, Mirar £/4.5 coated lens, 
tter, always-ready case. Excellent 


£33 


Good order. 
£2/17/6 


16 on 120, Novar f/3.5 lens, 
always-ready case. Price £35 


f/3.8 lens, 8-speed 
lition £26/10/- 


seed shutter. Perfect 
£5/10/- 


No. 1 Diamatic 
£9 


, always-ready 
new, £16/10/- 


lens, built-in 


£8/10/- 


f/2.8 lens, 
S’’ shutter, 
£17/10/- 


250 Queen Street, Brisbane 


CAMERAS 


A 


A f/6.3 lens, Dakon shutter 
£10/5/- 


f/4.5 lens, 8-speed 
rangefinder and 
£35/10/- 

Mirar f/4.5 lens, 
ady case, £32/-/- 
V Oigtar f/4.5 
£17/10/- 

A. £/4.5 lens, 

£20 

3.5 lens, Compur- 
ase : £25 
Elmar f, 3.5 lens, 
pplementary lens, 
£89/10/- 

or 620, Ross f/3.5 
£26/10/- 

Tessar f/2.8 lens, 


rangefinder. 
£52/10/- 


s, 8-speed Epsilon 
Jer and Autoknips 


£23 


f/4.5 lens, 
£16/15/- 


f/2 lens, Compur- 
i green filters, lens 
exposure meter. 


£56 
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Now Available—New and Improved... 


PALEC EXPOSURE METER .... PE-2 


..» for perfectly-exposed negatives every time 


Two Sensitivity Ranges.—Range 1 is for interior and dim lighting. On this range (the sen- 
sitive) meter will read Brightness from zero to 80 in terms of candles per square foot. Range 2 
is for exterior scenes, allows for measurements up to 800 candles per square foot. 
Automatic Scale Changing.—The correct meter scale numerals appear automatically as the 
range is changed. 

One-Hand Operation.—The meter nestles snugly in one hand and the dial-type computer 
is manipulated with the thumb while measurements are taken. 

Dial-type Computer.—Covers exposure speeds from 1/1000 to 60 seconds and diaphragm 
openings from f/1 to f/64. Film speeds in the latest B.S. exposure index from 10°-40° (A.S.A 
1-650). Movie work 8-96 frames per second. 

Conversion Table.—A conversion table is fitted on the back of the meter, permitting ready 
conversion of A.S.A., Weston and D.I.N. to B.S. values. 

Angle of Acceptance.—For maximum accuracy the angle of light acceptance is restricted to 
approximately that of the average camera. 

Other Features.—Simple to operate; is fitted with Megatron photo cell of unlimited life; Palec 
Sapphire Jewelled meter movement is reliable and accurate; ivory plastic housing with neck 
cord; leather case; comprehensive instruction book with exposure index tables. PRICE £11/10 - 


AUSTRALIAN DISTRIBUTORS: KODAK (A/ASIA) PTY. LTD. . . Kodak Dealers Everywhere 
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BROMIDE 

C-4 
BROMIDE(S) 

G-4 
9° 


TINT / TEXTURE/SURFACE 


pret 
preyel 


Kodak Paper range 
t Kodak Store. 
EVERYWHERE 


F-| 
SincLe WEIGHT 


VELOX 


1 SEPTEMBER, 1952 III 





Pholoyraphy a work 


for the physician... and you 


Photography assists the physician in following the 
patient's progress. It provides him with records 
that are helpful in evaluating similar cases. It is 


Through its many applications in 


indispensable to him for teaching the latest medicine, education, science, in- 


advances in medicine, so that more people may dustry, and government, photo- 


enjoy better health. graphy is at work to benefit you 


and your community. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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